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PREFACE. 


The  study  of  the  Doorway  as  a feature  of  English  Archi- 
tecture during  the  Renaissance  is  of  so  much  interest  that 
surely  no  apology  is  necessary  for  the  issue  of  the  present 
volume,  which  presents  a representative  series  of  examples 
ranging  over  the  whole  of  this  period. 

The  subjects  chosen  include  some  of  the  finest  examples 
of  the  many  types  of  doorways  to  be  found  in  this  country, 
dating  from  the  sixteenth  century  to  the  time  of  the  brothers 
Adam;  a number  of  the  plates  being  devoted  to  the  illus- 
tration of  different  treatment  of  the  shell  porch,  the  most 
beautiful  of  the  many  varieties  of  eighteenth  century  wooden 
doorheads. 

The  excellence  of  Mr.  Davie’s  photographic  work  has 
already  been  demonstrated,  and  although  in  this  case  the 
nature  of  the  subjects  minimises  the  scope  for  artistic  render- 
ing, this  has  evidently  not  been  lost  sight  of,  for  the  various 
examples  have  invariably  been  taken  by  him  from  the  most 
advantageous  point  of  view. 

When  it  was  suggested  to  me  by  Mr.  Batsford  that  I 
should  write  some  Historical  and  Descriptive  Notes  to  ac- 
company the  series  of  Plates,  I agreed  to  undertake  the  task 
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PREFACE. 


as  in  studying  the  Renaissance  work  of  our  own  country  I 
had  often  thought  that  the  doorways  were  of  great  interest 
and  should  be  made  the  subject  of  special  study.  I found, 
however,  that  in  order  to  do  justice  to  the  subjedt  it  would 
be  necessary  for  me  to  visit  some  of  the  examples  selected, 
for  the  purpose  of  making  sketches  on  the  spot  with  a view 
to  elucidate  their  detail  ; also  to  draw  a few  more  examples 
of  the  earlier  period,  as  this  had  not  received  so  much  atten- 
tion at  Mr.  Davie’s  hands  as  the  later  types.  I trust, 
therefore,  that  the  illustrations  in  the  text,  which  are  from 
my  sketches  and  drawings,  will  be  found  a useful  com- 
plement to  the  plates. 

In  dealing  with  the  earlier  examples  a chronological  order 
has  been  aimed  at,  but  alter  a certain  and  settled  architec- 
tural style  had  been  evolved,  that  is  to  say  about  the  middle 
of  the  seventeenth  century,  the  subjects  lend  themselves 
best  to  division  into  groups,  and  they  have  therefore  been 
arranged  in  that  manner.  This  applies  to  both  the  illustra- 
tions in  the  text  and  the  plates,  all  being  discussed  in  the 
order  arranged. 

H.  TANNER,  Junr. 


London,  May , 1903. 
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OLD  ENGLISH  DOORWAYS 


FROM  TUDOR  TIMES  TO  THE  END  OF  THE  XVIII  CENTURY. 


WHEREVER  the  building,  be  it  great  or  small,  and  whatever 
its  uses  or  the  date  of  its  ereCtion,  it  must  surely  yield  at 
least  one  example  of  a doorway.  The  variations  in  type  are  in- 
numerable, yet  there  are  but  few  that  can  elude  classification,  and 
assuredly  there  is  no  feature  in  a building  which  is  better  adapted  to 
express  the  inception  and  development  of  any  style  or  period  of 
architecture. 

The  door  must  always  be  the  most  important  feature  of  the  house, 
from  the  very  nature  of  its  function,  even  if  it  were  not,  as  is 
generally  the  case,  the  keynote  of  the  whole  design.  It  is  this  part 
of  a building  that  has  first  claim  to  adornment,  and  it  is  the  one  on 
which  considerable  attention  is  almost  invariably  bestowed. 

However  plain  the  house,  and  however  small  the  cottage,  the  one 
is  very  poor  building  and  the  other  a mean  example  of  its  class, 
which  has  not  some  embellishment  for  its  doorway  suitable  to  the 
rank  of  each,  in  its  degree  of  architectural  design.  In  all  ages  we 
find  that  the  above  contention  holds  good,  and  without  looking  so 
far  back  as  the  rock-cut  dwellings,  or  those  primitive  huts  where 
the  door  was  practically  the  only  feature,  a quite  moderate  know- 
ledge of  the  early  styles  of  architecture,  such  as  the  Persian  or 
Egyptian,  will  enable  us  to  appreciate  the  extent  to  which  the  en- 
trance was  emphasized,  while  among  the  Greeks  the  vast  porticos  at 
the  entrance  were  the  chief  beauties  of  the  building.  The  Romans 
again  were  equally  assiduous  in  accentuating  the  entrances  to  their 
buildings,  and  so  through  the  succeeding  ages  we  find  in  all  coun- 
tries and  styles  of  architecture,  Classic,  Byzantine,  Gothic,  or 
Renaissance,  that  the  paramount  importance  of  the  entrance  is  recog- 
nised above  all  other  external  features.  It  is  with  this  latest  style, 
i-e .,  the  Renaissance  as  practised  in  England  since  the  time  of 
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THE  PURPORT  OF  THE  DOOR. 


Henry  VIII,  that  the  following  pages  and  illustrations  deal  ; and, 

in  singling  out  this  particular 
period  for  illustration,  one  has 
been  chosen  which  includes 
some  of  the  most  beautiful 
examples  of  doorways  to  be 
found  in  this  country,  and  one 
in  which,  certainly,  no  less  at- 
tention has  been  paid  to  this 
prominent  part  of  a building 
than  in  any  preceding  style. 

The  door,  more  frequently 
than  any  other  part,  is  chosen 
to  display  the  use  and  purpose 
of  the  building  ; as  in  those 
lofty  entrances  to  the  great 
mediaeval  cathedrals  where  are 
numberless  niches  with  carved 
figures  of  saints — from  which 
there  can  be  no  doubt  as  to  the 
interior  uses  of  the  buildings. 
Again,  the  gloomy  portals  of 
a prison  entrance  cannot  be 
mistaken,  generally  from  the 
solidity  and  massive  simplicity 
of  the  architecture  ; but  in  the 
example  illustrated,  Figure  i, 
the  grim  justice  dealt  out  with- 
in the  walls  is  indicated  in  a 
manner  most  direct  by  the 
irons  suspended  above  and 
made  to  serve  as  a decoration, 


a use  so  foreign  to  their  nature. 


Fig. 


NEWGATE  PRISON,  OLD  BAILEY, 
LONDON. 


In  the  face  of  the  many  types 
of  doorway  which  we  find  in 
this  period,  it  is  rather  diffi- 
cult to  attribute  many  to  the  specific  peculiarities  of  our  climate, 
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though  the  prevalence  of  the  porch  or  hooded  door  is  an  indication 
that  protection  from  the  weather  was  an  underlying  factor,  influencing 
the  designer. 

The  comparative  coarseness  of  the  mouldings  used  indicate  plainly 
that  the  building  for  which  they  were  designed  belong  to  a northern 
land  where  the  sparsity  of  brilliant  sunshine  would  never  lead  the 


architect  or  the  carver  to  correct  in  his  work  some  optical  illusion 
caused  by  it,  as  is  told  us  of  some  fine  Greek  works. 

The  porches  which  developed  into  a verandah  or  arcade-like  form 
constitute  one  of  the  most  charming  arrangements  found  in  early 
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THE  SWAY  OF  MATERIALS  OVER  DESIGN  : 


work,  such  as  the  entrances  at  Cranborne  Manor  and  at  Hambleton 
Old  Hall,  Figure  2.  The  latter,  although  the  less  ornate,  has  never- 
theless a most  effective  treatment,  the  porch  proper  being  the  end 
bay  only,  while  the  corresponding  bay  forms  a connecting  lobby  be- 
tween the  hall  and  the  staircase.  Another  entrance  of  this  type,  of 
later  date,  is  that  at  Groombridge  Place,  in  Kent,  where  it  is  treated 
as  a verandah  with  a simple  order  and  balustrade  above,  in  a similar 
way  to  the  example  illustrated  above. 

Materials  have  naturally  a controlling  influence  on  the  design  of 
the  doorway,  as  on  that  of  the  whole  building,  and  the  entire  type  of 
design  varies  with  those  available  in  different  districts.  Attempts  to 
design  in  any  material  in  a manner  peculiarly  suited  to  another, 
being  beforehand  doomed  to  failure,  can  at  best  be  but  interesting 
examples  of  mistaken  efforts.  Such,  for  instance,  as  the  stone  shell- 
hood  on  the  door  from  Burford,  in  Oxfordshire,  shewn  on  Plate  liii, 
a design  fitted  only  to  be  carried  out  in  wood,  or  wood  and  plaster, 
and  having  a clumsy  and  unsatisfactory  effect  in  the  medium  here 
chosen.  Stone,  brick  and  wood  all  have  their  special  adaptabilities, 
and  their  influence  on  the  architecture  of  the  various  districts,  ot 
which  they  constitute  the  staple  building  material,  was  more  pro- 
nounced in  the  days  of  the  Renaissance  than  in  later  times,  when 
easier  means  of  transport  have  ensured  the  command  of  a greater 
range  of  materials,  and  helped  to  generalize  methods  of  design  by 
the  wider  interchange  of  ideas. 

Take  at  random  one  or  two  of  the  examples  in  the  volume,  and 
let  them  tell  their  own  story  in  evidence  of  this  fa<5t  ; Plate  xviii, 
for  instance,  a doorway  from  Upper  Swell,  in  Gloucestershire,  tells 
us  that  we  are  in  the  stone  district  ; and  a look  at  No.  iii,  the  porch 
from  Mayfield,  convinces  us  it  could  only  be  the  outcome  of  a 
wooded  country,  such  as  Sussex  was  in  the  sixteenth  century — before 
the  forests  in  this  part  were  swept  away  to  supply  fuel  for  the  smelt- 
ing works  of  this  one-time  famous  iron  district. 

The  use  of  wood  for  the  ornamentation  of  doorways,  which  came 
into  vogue  in  the  eighteenth  century,  was  diredtly  the  cause  of  more 
elaborate  work,  particularly  in  houses  of  medium  size  : such  work 
for  instance  as  that  shown  on  Plates  xliii  and  xlviii,  two  well-designed 
examples  of  work  from  Uxbridge  and  London.  The  ease  of  the 
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manipulation  of  wood  and  its  lasting  powers  even  in  outdoor  work 
when  it  was  painted,  and,  as  is  usually  the  case,  the  upper  surfaces 
were  lead-covered,  give  it  advantages  above  other  materials  for  use 
in  buildings  of  moderate  size,  and  hence  the  number  of  doorways 
treated  in  this  way  in  London  is  very  striking. 

Brickwork  can  hardly 
be  said  to  have  had  much 
influence  on  the  design  of 
doorways  of  any  preten- 
tions, even  in  the  eastern 
part  of  the  country,  where 
brick  was  practically  the 
one  building  material. 

The  School  at  Rye  is 
an  example  of  the  early 
use  of  gauged  brickwork 
in  the  doorway,  as  in  the 
rest  of  the  building,  but 
even  here  the  treatment 
is  really  a stone  one,  a- 
dapted  to  brick  : the  front 
consists  of  five  bays  sepa- 
rated by  pilasters  on  lofty 
pedestals  with  a doorway 
as  shewn  here  at  either 
end.  The  larger  and  more 
ornamental  entrances  to 
buildings  of  importance 
at  this  time  were  executed 
in  stone,  and  examples  in 
this  material  in  combina- 
tion with  wood  embrace 


HT 


Fig.  3.  RYE  GRAMMAR  SCHOOL,  SUSSEX. 


the  great  majority  of  those  in  England. 

The  doorway  in  its  relation  to  the  plan  has  been  the  subject  of 
many  changes  during  the  various  periods  of  the  English  Renaissance. 
In  the  earliest  examples  we  find  the  entrance  door  proper  on  the 
further  side  of  the  court,  round  which  at  that  time  the  house  was 
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THE  DOORWAY  AND  THE  HOUSE  PLAN. 


built,  and  generally  opposite  to  the  entrance  gateway,  as  at  Compton 
Winyates,  Figure  4,  and  many  of  the  Oxford  and  Cambridge  Colleges. 

The  entrance  door  opened  into  the 
‘ screens,’  with  the  hall  (then  the 
general  dining  and  living  room)  on 
the  one  side  and  the  kitchen  on  the 
other  : this  door  was  not  always  in 
the  centre  of  the  inner  front,  but 
in  the  next  development  of  the 
house  plan  more  exadt  symmetry 
was  required,  as  at  Kirby  Hall, 
Northants,  where  the  doors  are  on 
the  axial  line. 

In  the  plan  adopted  after  this  the 
courtyard  disappeared,  though  the 
gate  house  was  sometimes  retained 
as  a separate  building,  as  at  Charle- 
cote  and  Cranborne,  but  the  same 
system  of  planning  was  adhered  to, 
with  the  door  in  the  centre  of  the  facade  leading  to  the  screens. 

In  another  type  of  plan,  adopted  at  Chastleton  House,  Figure  5, 
the  hall  was  in  the  centre  of  the  building  instead  of  on  one  side  of 
the  axial  line,  but  as  it  was  necessary  to  enter  at  the  screens  at  the 
bottom  end  of  the  hall,  the  bay  at  the  upper  end  of  the  terrace 
was  designed  to  balance  the  porch,  on  entering  which,  and  turning 
to  the  right,  the  screens  were  entered  as  required,  and  the  symmetry 
of  the  design  maintained. 

The  doorways  to  Aston  Hall,  illustrated  in  Figure  6 (Plan)  and 
Plates  xvi  and  xvii,  were  designed  as  adjuncts  to  a plan  still  more 
developed,  and  adapted  to  the  increasing  desire  for  privacy.  The 
entrance  was  still  in  the  centre  of  the  main  fa9ade,  but  the  hall  here 
was  entered  in  the  middle,  and  had  ceased  to  be  the  main  dining 
and  living  room.  A later  method  still  was  employed  at  Bolsover 
Castle,  Figure  7,  which  is  more  compaht,  and  where  the  larger  hall 
has  entirely  disappeared,  the  main  entrance  opening  on  to  what  is 
but  little  more  than  a passage,  for  approach  to  the  various  rooms. 

In  the  seventeenth  century,  the  whole  system  of  house  planning 
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Fig.  5.  Chastleton  House,  Oxfordshire. 


THE  INFLUENCE  OF  INIGO  JONES. 


was  changed  by  the  introduction  of  Italian  methods  and  ideas  brought 

home  by  Inigo  Jones,  since 
when  the  house  plan  has  not 
been  materially  altered. 

The  domestic  offices  were 
now  all  kept  in  the  base- 
ment, which  had  a most 
important  effeCt  upon  the 
entrance,  which,  of  necessity, 
was  placed  at  the  head  of  a 
flight  of  steps  leading  up  to 
the  level  of  the  main  floor. 

This  feature,  the  value  of 
which  cannot  be  overlooked, 
is  one  that  adds  much  to 
the  dignity  of  many  an  en- 
trance, while  it  is  very  diffi- 


Fig.  6. 


PLAN  OF  ASTON  HALL, 
WARWICKSHIRE. 


cult,  if  not  impossi- 
ble, for  any  portico 
or  doorway  to  be 
impressive,  however 
great  its  size  without 
it  : the  steps  to  the 
entrance  are  often 
the  making  of  a 
facade.  In  the  earlier 
Renaissance  build- 
ings steps  were  not 
used  to  anything  like 
the  same  extent  as 
in  the  later  periods, 
when  they  reached 
their  fullest  develop- 
ment in  the  beautiful 
flights  at  Prior  Park 
or  Castle  Howard. 
It  was  Inigo  Jones, 


sa 
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Fig.  7.  BOLSOVER  CASTLE,  DERBYSHIRE. 


THE  VALUE  AND  ADVANTAGE  OF  STEPS. 
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as  mentioned  above,  who  first  grasped  the  full  artistic  value  of 
the  broad  flight  of  steps,  as  is  shewn  by  the  two  entrances  to 
Coleshill  in  Berkshire,  Figure  8,  and  that  at  Raynham  in  Norfolk, 
Figure  9.  In  each  of  these  cases  the  steps  are  differently  managed, 
but  in  each  they  are  wide  at  the 
base  and  diminishing  to  the  door, 
an  arrangement  the  effed  of 
which  is  much  to  be  preferred  to 
that  of  parallel  balustrades  or 
other  terminations  to  the  ends  of 
the  steps.  Steps,  too,  give  scale 
to  a building  in  a way  that  noth- 
ing else  can,  being  an  invariable 
unit  affording  a ready  standard 
of  reference  for  the  eye  : the 
step  of  six  inches  or  thereabouts 
varies  but  little  in  size,  while  the 
doorways  themselves  vary  greatly, 
a fad  which  would  not  be  so  Fig.  8.  plan  of  coleshill,  berks. 
noticeable  if  every  feature  were 

enlarged  in  proportion  without  this  scale  ready  to  hand.  Without 
it  we  should  not  appreciate  to  the  full  the  story  the  door  may  have 
to  tell  of  its  unusual  importance  as  the  entrance  to  some  large  public 
building  or  palatial  private  residence,  or  to  the  home  of  the  lesser 
man  in  accordance  with  his  various  grades  and  degrees,  habits  and 
inclinations. 

After  the  time  of  Wren’s  school  and  its  immediate  followers, 
architecture  became  a fashionable  diversion,  and  was  reduced  to  a 
system  of  rules  and  proportions,  to  be  learnt  with  comparative  ease 
by  the  amateur,  who  became  so  much  in  evidence  at  this  period, 
owing,  probably,  to  the  fad  that  the  European  tour  was  the  finishing 
touch  to  the  education  of  the  young  gentlemen  of  the  day.  This 
instilled  into  them  fresh  ideas  of  the  style  then  in  vogue,  which,  on 
their  return,  they  sought  to  exploit.  The  large  houses  were  be- 
coming dry  studies  on  a large  scale  in  the  grammar  and  rules  of 
architedure,  and  hence  the  Art  was  reduced  to  a comparatively  soul- 
less thing,  to  be  learned  from  a book  as  any  other  science,  with  none 
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AN  ENTRANCE  EXAMPLE  BY  INIGO  JONES. 


Fig.  9.  The  West  Entrance  Doorway,  Raynham  Hall,  Norfolk. 


THE  DECADENCE  OF  XVIII  CENTURY  DESIGN.  u 

of  that  love  of  the  charming  detail  found  before.  Our  doorways 
under  this  regime  are  often  uninteresting,  being  sometimes  treated 
just  like  the  long  range  of  windows  on  either  side,  the  only  difference 
being  that  the  central  one,  continued  down  to  the  ground,  constituted 
the  entrance,  as  that  to  the  front  of  Burlington  House.  Although 
this  was  the  case  in  a good  number  of  buildings,  yet  in  some  of  the 
large  houses  of  the  period  the  entrance  was  emphasized  in  a most 
pronounced  and  beautiful  manner  by  a portico,  as  high  as  the 
building,  and  crowned  by  the  pediment,  as  at  Prior  Park,  near  Bath, 
and  the  Clarendon  Buildings  at  Oxford.  The  above  remarks  refer 
to  the  important  houses  of  the  time  both  in  town  and  country,  the 
smaller  country  houses  being  designed  in  the  simpler  style  introduced 
by  Inigo  Jones  ; and  in  these  we  find  the  greater  charm  of  manner 
when  the  architect,  or  builder,  was  contented  with  a less  strict 
rendering  of  the  rules  and  limitations  of  the  laws  of  architecture 
as  then  pra<5tised,  and  it  is  in  these  buildings  that  we  get  a more 
refreshing  and  vigorous  handling  of  the  details.  The  cottage  with 
its  smaller  door,  with  just  a simple  hood  above,  has  its  own  quiet 
charm,  as  in  the  example  shewn  in  Figure  io  from  Rye,  in  Kent,  in 
which  the  hood-mold  is  the  continuation  of  the  string  running  round 
the  house,  separating  the  tile  hanging  of  the  upper  part  from  the  brick 
treatment  of  the  lower.  The  plain  cut  bracket  is  effective,  but  the 
short  flight  of  steps  with  the  simple  iron  scrolls  set  it  off  to  the 
greatest  advantage. 

We  get,  among  the  doorways  of  the  early  Renaissance,  examples 
of  various  experimental  and,  it  must  be  admitted,  often  quite  un- 
successful, efforts  of  the  English  craftsman  to  work  in  the  Italian 
style.  In  the  details  there  first  appeared  the  change  from  Gothic 
architecture,  so  intimately  associated  with,  and  so  clearly  understood 
by,  the  English  at  that  time  ; and  it  is  chiefly  in  the  details  of  small 
designs,  such  as  those  of  tombs,  that  we  find  traces  of  the  advent 
of  the  new  style.  At  Hampton  Court,  above  one  of  the  great 
entrances,  Wolsey’s  arms  are  displayed  in  a terra-cotta  panel  of 
classic  character,  with  order  and  entablature  complete,  supported  on 
two  brackets  with  acanthus  leaves  on  the  front  and  an  egg  and 
tongue  moulding  running  between,  while  below  is  the  regular  four- 
centred  Tudor  archway.  In  one  of  the  doors  to  the  hall  too  there 
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EARLY  RENAISSANCE  DOORWAYS. 


is  the  same  mixture  of  styles,  but  here  the  classic  work  is  a little 

more  part  of  the 
design,  being  the 
carving  to  the 
spandril  of  a four- 
centred  arch  of 
pure  Gothic  char- 
acter. 

Above  the  door- 
way at  Monta- 
cute,  Figure  n, 
which  was  built 
in  1580,  there  is 
a splendid  heral- 
dic panel  entirely 
distinct  from  the 
Tudor  arch  be- 
low, but  design- 
ed on  lines  that 
bring  it  into  the 
general  composi- 
tion, with  pilaster 
strips  at  the  sides, 
supporting  the 
figures  above  the 
panel  and  a row 
of  smaller  panels 
of  more  Gothic 
character.  On 
Plate  i is  illus- 
trated the  door- 
way to  Cowdray 
House,  Mid- 


hurst, 


now  in 


Fig.  IO.  A COTTAGE  DOOR  AT  RYE. 

ruins.  It  dates 

from  the  middle  of  the  sixteenth  century,  and  is  a typical  example 
of  the  way  that  the  classic  work  was  introduced  in  the  ornamental 


A TUDOR  ENTRANCE  PORCH. 


Fig.  ii.  The  Entrance,  Montacute  House. 


RENAISSANCE  TOUCHES  IN  DETAIL. 
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details,  in  such  features  as  the  spandrils,  and  in  the  ornament,  Figure 
12,  of  the  fan  vaulting  of  the  porch,  where  some  of  the  spandrils 
are  carved  with  Gothic  foliage,  and  some  with 
cherubs’  heads  in  the  Renaissance  manner,  while 
the  genera]  lines  of  the  constructional  work  still 
remain  quite  Gothic.  The  panel  above  the  en- 
trance, with  its  carved  pilasters  and  delicate 
moulding,  is  a beautiful  piece  of  Italian  Renais- 
sance work,  but  unfortunately  the  coat  of  arms 
carved  in  the  panel  has  failed  to  stand  the  weather, 
owing  to  the  too  skilled  under-cutting  and  model- 
ling. It  is  doubtful  whether  we  may  consider 
this  as  part  of  the  doorway,  as  it  seems  both  by 
the  appearance  of  the  jointing  and  sudden  chop- 
ping off  of  the  Gothic  string  course  to  have  been 
added  at  a later  date. 

The  examples  we  owe  to  this  period  had  how- 
ever very  little,  if  any,  permanent  effecft  upon 
our  national  architecture,  and  it  is  only  in  a few 
isolated  instances  that  we  find  traces  of  the  first 
coming  of  the  Italian  craftsman.  Although  the 
English,  like  all  other  nations  of  Europe,  sought 
to  attract  the  best  that  could  be  got,  they  had, 
generally  speaking,  to  be  content  with  second-rate  artists.  It  was 
by  less  direct  means,  through  the  medium  of  other  countries,  that 
the  Renaissance  drifted  to  our  shores.  The  English  did  not  take 
kindly  to  the  foreign  style,  the  main  principles  of  which  they  could 
not  master.  This  was  not  to  be  wondered  at,  if  we  contrast  their 
own,  which  was  free  and  adaptable  to  circumstances  and  desires,  with 
the  Italian,  which  was  less  plastic  and  mobile,  considerations  of  sym- 
metry and  proportion  demanding  more  attention.  It  was  “ stiffer,” 
and  not  only  had  it  originated  in  a country  of  such  dissimilar 
climatic  conditions,  but  was  designed  to  meet  needs  so  different  from 
ours,  that  the  English  craftsman  was  nonplussed,  and  it  was  only 
in  the  ornament  and  smaller  details  that  he  felt  his  way  at  all,  for 
these  he  was  able  to  adapt  to  his  own  methods. 

By  the  end  of  Mary’s  reign,  in  1558,  nearly  all  the  Italians  had 


Fig.  12. 

RIB  OF  VAULTING, 
COWDRAY  HOUSE, 
SUSSEX. 
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left  England,  and  the  accession  of  Elizabeth,  who,  at  first  secretly, 
and  after  her  rupture 
with  Rome  openly, 
shewed  her  sympathy 
with  the  Protestant 
cause,  was  the  signal 
for  the  appearance  in 
England  of  many  for- 
eigners from  Germany 
and  Holland  ; and  the 
work  of  refugees  from 
these  countries  has  left 
its  mark  on  nearly  all 
the  important  buildings 
of  that  time.  The  in- 
fluence of  the  Dutch 
is.  perceptible  in  less 
important  works  in  the 
districts  round  the  east 
and  south  coasts,  where 
the  chief  foreign  settle- 
ments were  founded 
by  the  artisans  and 
traders  of  whom  they 
were  largely  composed. 

German  artisans  were 
employed  in  building 
to  a large  extent  ; they 
were  not,  however,  ar- 
tists like  the  Italians 
but  worked  from  their 
pattern  plates,  of  which 
the  sets  of  details  were 
repeatedly  re-used  and 
constituted  the  extent 
of  their  architectural 
capabilities.  Such  being  the  case,  the  English  craftsmen  who  at  first 
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worked  with  the  Germans,  afterwards  surpassed  them  and  relegated 
them  to  a lower  position,  somewhat  analogous  to  that  of  the  modern 
decorator,  and  the  foreigners  in  their  relations  with  the  architect 
contented  themselves  with  the  work  of  making  monuments,  chim- 
ney pieces,  screens,  etc. 

Bramshill  and  Longford  Castle  are  examples  of  German  work  in 
England,  workmen  having  been  specially  brought  over  for  the  latter, 
the  entrance  facade  of  which  has  an  arcade  on  the  ground  floor  and  an 
open  loggia  above,  each  ornamented  with  a clumsy  interpretation  of 
one  of  the  orders.  It  is  not  on  the  whole  a brilliant  example  of  the 
artistic  genius  of  the  foreigner.  The  entrance  to  Bramshill,  Figure 
13,  is  a florid  piece  of  work  in  an  otherwise  simple  building,  and  the 
several  varieties  of  pilasters  with  the  rococo  caps,  and  niches  be- 
tween, also  the  crowning  ornament,  are  typical  of  the  style  in  which 
refinement  was  conspicuous  by  its  absence.  This  feature  of  the 
niche  on  either  side  of  the  door  is  all  that  remains  of  the  work 
at  Wilton  by  De  Caux  who  was  one  of  the  Germans  in  residence 
here. 

The  charming  little  doorway  from  Weekly  Hospital  in  North- 
ampton, built  in  1 61 1,  also  shews  the  foreign  influence  in  its  fanci- 
ful outline,  Figure  14,  the  obelisk-like  pinnacles,  above  the  shells, 
adding  considerably  to  the  vigour  of  the  design  and  contrasting 
with  the  quiet  Tudor  character  of  the  main  portion  of  the  buildings. 
The  label-mould  to  the  window,  continuing  on  and  breaking  round 
the  doorway,  shews  the  lingering  fondness  of  the  English  workmen 
for  their  older  traditions,  one  instance  of  many  which  may  be 
noticed  in  the  work  of  the  seventeenth,  and  in  a lesser  degree  even 
in  the  early  part  of  the  eighteenth  century. 

The  example  from  St.  John’s  College,  Oxford,  Figure  15,  which 
is  in  the  part  built  by  Laud  in  1631,  is  one  more  instance  of  the  ad- 
vanced design  of  the  door  as  compared  with  the  rest  of  the  building. 
The  garden  front  of  the  inner  quadrangle  of  which  this  door, 
with  an  oriel  above,  forms  the  centre  feature,  is  to  all  appearances 
simple  English  work,  and  might  have  been  built  many  years  before  ; 
but  the  door  itself  is  of  pronounced  Renaissance  type,  and,  although 
there  is  nothing  particularly  German  in  character  about  it,  it  must 
be  placed  in  the  same  category  as  the  arcaded  sides  to  the  quadrangle, 


THE  TRANSITION  OF  THE  STYLES. 


which  supply  clear  evidence  of  the  source  of  their  inspiration. 

A transitional  door- 
way, where  the  Gothic 
feeling  is  still  in  evi- 
dence, is  that  from  Ply- 
mouth, Plate  ii,  which 
although  probably  later 
in  date  than  the  door- 
way at  St.  John’s, 
shews  less  of  the  de- 
velopment of  the  new 
style.  The  stops  to 
the  jamb  mouldings  are 
unusually  elaborate  and 
carved  in  a manner 
which  gives  the  work  a 
Byzantine  or  Moorish 
appearance,  while  some 
of  the  rails  seem  to  be 
applied  merely  for  or- 
nament and  bolted  to 
the  backing,  like  other 
examples  of  the  period, 
as  at  Abbot’s  Hospital, 

Guildford  : the  second- 
ary ornamental  head 
takes  the  form  of  two 
brackets,  rather  rough- 
ly carved  in  a similar 
way  to  those  of  the 
porch  doorway  at  the 
Inn  at  Warwick,  Fig- 
ures 1 6 and  17,  next 
to  the  Leicester  Hos- 
pital, built  shortly  after 
the  foundation  of  that 
institution  in  1571. 


Fig  14.  WEEKLY  HOSPITAL,  NORTHAMPTON. 
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AN  ADVANCED  DOORWAY  DESIGN. 


Fig.  15.  St.  John’s  College,  Oxford. 
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The  lower  portion  of  this  porch  has  been  restored  and  the  door  altered, 
but  the  upper  part, 
with  the  charming 
little  pendants  and 
brackets,  belongs  to 
the  original  work. 

The  rough  gouged 
ornament,  although 
rudimentary  in  char- 
after,  is  effeftive,  and 
a curious  feature  is 
noticeable  in  the  open 
spaces  above  the 
beam  and  between 
the  corbels  support- 
ing the  moulded 
string,  which  is  quite 
classic  in  feeling. 

The  Middle  House 
at  Mayfield,  Sussex, 
shewn  on  Plate  iii 
and  Figure  1 8,  is  an- 
other example  of  an 
early  wooden  door- 
way of  small  dimen- 
sions. The  date  of 
the  building,  which  is 
a.d.  1575,  is  insert- 
ed in  the  gables  at 
either  end  of  the 
building,  and  the 
whole  design,  al- 
though more  ornate 
than  generally  seen  in  this  part  of  the  country,  cannot  compare  in 
this  respeft  with  the  work  of  the  Western  counties  ; the  chief  figure 
of  interest,  beyond  the  open  balustraded  sides,  being  the  oftagonal 
projeftion  and  fantastically  designed  brackets  which  support  it. 


Fig.  16.  AN  INN  AT  WARWICK. 
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THE  ENDURANCE  OF  THE  ENGLISH  TRADITION. 


The  whole  design  is  simply  executed  and  relies  entirely  upon  the 
composition  for  its  effect.  It  is  entirely  devoid  of  ornament,  differ- 
ing materially  in  this  respedf  from  the  porch  at  the  Butchers’ 
Guildhall,  at  Hereford,  illustrated  on  Plate  iv,  which  is  elaborately 
carved  with  ornament  of  a Renaissance  type,  the  date  of  construction 

being  1621,  some 
forty-five  years  later 
than  the  last  example. 
The  general  design 
is  quite  an  English 
piece  of  work,  and 
it  is  only  in  the 
carving  that 
influence  is  percepti- 
ble. This  building 
is  probably  the  de- 
sign of  John  Abel, 
a carpenter,  who 
was  responsible  for  a 
good  deal  of  work 
in  that  part  of  the 
country  in  the  first 
half  of  the  century. 

The  interesting 
angle  porch  shewn 
in  Figures  19  and 
20  is  from  the  old 
Hospital  at  Rye,  a 
half-timbered  build- 
ing perched  on  one 
side  of  the  hill  in  this  picturesque  old  town,  dating  from  the  end  of 
the  sixteenth  or  the  beginning  of  the  seventeenth  centuries.  It  is  un- 
usually treated,  sheltering  the  two  doorways,  which  are  Gothic  in 
type,  although  the  brackets  and  mouldings  are  Elizabethan. 

The  doorway  illustrated  on  Plate  v is  the  entrance  to  some  alms- 
houses at  Oundle,  in  which  the  coping  and  architrave  are  still 
Gothic  in  feeling.  The  high  stop  to  the  latter,  intended  to  preserve 
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iti  from  wear  and  tear  by  the  man  in  the  street,  and  the  tapering 
finials  on  the  coping,  give  the  doorway  rather  an  unusual  appearance. 

The  date  on  the  house  at  Moreton  Corbet  is  1579,  but  the  house 
was  never  completed,  and  the  doorway  shewn  on  Figure  21  is  on 
the  only  facade  that  was  finished  : the  carving  shewn  in  the  sup- 
porting figures  on  either  side  of  the  door  is  poor  and  compares 
unfavourably  with  the  more  correct  orders  and  their  adjuncts  in  the 
rest  of  the  elevation.  The  high  plinth  course  was  difficult  to  manage, 
and  is  turned  down  on  either  side  of  the  door,  being  of  entirely 
different  character 
to  the  latter  which 
shews  plainly  its 
classical  origin, 
while  the  plinth 
is  of  the  earlier 
English  type. 

The  doorway 
from  Great  Wig- 
sell,  in  Sussex, 
shewn  on  Plate  vi, 
is  another  of  those 
curious  and  ig- 
norant jumbles  of 
mouldings  and  bad  proportions  following  on  the  period  when  the 
Renaissance  was  represented  by  carvings  worked  only  on  the  un- 
construdlional  parts  of  the  designs.  The  heavy  impost  mouldings 
to  the  flat  four-centred  arch  appear  somewhat  incongruous,  as  does 
also  the  curious  shouldered  architrave  sunk  back  from  the  face  in  the 
older  manner,  although  in  general  management  closely  allied  to  the 
more  modern  fashion.  The  panelling  to  the  door  itself  is  the 
most  pleasing  part  of  this  subject  : cut  up  into  small  divisions  and 
four  panels  wide,  with  only  three  in  the  top  row,  containing  heraldic 
enrichments  more  elaborate  than  in  the  panels  below.  The  entab- 
lature above,  from  the  coarseness  of  the  detail,  is  no  doubt  to  be 
attributed  to  the  German  patterns,  and  seems  to  suggest  that  this 
piece  of  ornament  was  so  important  part  of  the  stock-in-trade  of 
the  designer,  that  it  must  necessarily  be  worked  in  to  display 


Fig.  18.  DETAILS  OF  PORCH  AT  M AYFIELD,  SUSSEX. 
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THE  EARL  OF  LEICESTER’S  ENTRANCE  PORCH. 


his  knowledge  of  the  new  style,  while  the  panel  with  its  empty 
shield,  etc.,  defies  classification. 

The  porch  of  the  Gatehouse  at  Kenilworth,  shewn  on  Plate  vii, 
originally  part  of  the  main  building,  was  erected  here  when  that 
was  dismantled.  Though  early  in  date,  the  porch  is  a fairly  com- 
plete design  and  does  not  shew  the  curious  mixtures  so  often  found 


HOSPITAL. 


pilasters  and  moulding  generally  are  heavy  and  betray  the  influence 
of  the  German  rather  than  the  Italian  methods,  and  the  device  over 
the  niches  is  clumsy.  The  initials  R.  L.  are  those  of  the  builder  of 
the  castle,  Leicester,  the  favourite  of  Elizabeth. 
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The  doorway  to  Sackville  College,  East  Grinstead,  shewn  on 
Plate  viii,  is  probably  some  years  later  in  date  than  the  porch  at 
Kenilworth,  having  been  built,  as  far  as  one  can  judge  from  the 
work,  at  the  end  of  the  century.  The  detail  is  more  refined,  and  the 
curious  little  pendants  to  the  triglyphs  in  the  architrave  are  very 
similar  to  those  which 
are  to  be  found  in  the 
internal  work  at  Knole, 
in  Kent,  which  was 
built  in  1605.  The 
architrave  and  impost 
moulding  are  heavy. 

A very  noticeable 
fadt  with  regard  to 
manv  entrance  features 

j 

of  the  houses  built 
about  the  beginning  of 
the  seventeenth  cen- 
tury is  their  elaboration 
as  compared  with  the 
simplicity  of  the  rest 
of  the  building,  which, 
as  a whole,  retained  a 
great  deal  of  the  Tudor 
feeling  ; while  in  the 
doorways,  which  were 
almost  invariably  treat- 
ed with  some  adapta- 
tion of  the  orders,  we 
find  the  most  evidence 
of  the  progress  of  the  Fig.  21.  moreton  corbet. 

Renaissance.  The  en- 
trances to  Cobham  and  Hatfield  are  good  illustrations  of  this  fadt. 
Of  those  to  the  former  house  the  one  in  the  North  wing,  Plate  ix, 
is  the  most  noteworthy  : the  only  connection  it  has  with  the  facade 
is  the  lining  up  of  the  cornices  with  the  strings  above  the  window 
heads  on  both  floors.  The  orders  are  used  and  the  detail  is  refined, 
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although  the  diamond  blocks  on  the  double  pedestal  to  the  lower 
order  are  not  very  pleasing,  nor  is  the  ornamental  work  round  the 
drums  of  the  columns  of  the  upper  one. 

The  doorway  to  the  South  wing,  illustrated  on  Plates  x and  xi, 
although  less  pretentious,  is  more  in  keeping  with  the  surrounding 
work,  and  seems  more  a part  of  the  general  design  ; but  the  pedestals 
in  this  too,  are  rather  clumsy,  as  is  also  the  transition  from  the  en- 
tablature to  the  oriel.  The  corbel  carved  with  a correct  egg  and 
tongue  is  an  novel  feature.  The  doorway  which  leads  into  the 
hall,  shewn  on  Figure  25,  from  the  centre  of  the  garden  court,  is 
part  of  some  later  work  by  John  Webb. 

Hatfield,  another  big  Elizabethan  house,  has  some  fine  doorways  : 
the  main  entrance  shewn  on  Plate  xii,  is  placed  in  the  centre  of  the 
North  front,  and  is  an  especially  beautiful  piece  of  work.  The 
j unfit  ion  of  the  top  fillets  of  the  abaci  of  the  coupled  columns  is 
rather  unhappy,  and  the  abrupt  settings  back  above  the  entablature 
of  the  order  to  the  ornamental  cresting,  which  is  flat  against  the  wall, 
is  a common  failing  in  this  type  of  work.  The  smaller  doorway, 
given  on  Plate  xiii,  is  one  of  the  two  from  the  garden  court  in  the 
East  and  West  wings  : they  are  similar  in  style  to  the  main  door- 
way, the  cresting  being  rather  more  rococo  in  character,  while  the 
flanking  finials  are  feeble. 

Wakehurst  Place,  in  Sussex,  shewn  on  Plate  xiv,  was  built  in 
1 5 90,  and  the  entrance  is  a very  good  example,  characteristic  of  the 
general  run  of  moderately  large  country  houses  of  the  time,  the 
lower  part  being  strikingly  similar  to  the  doorway  under  the  oriel 
at  Cobham.  The  panel  over  the  entablature  of  the  lower  order  was 
doubtless  designed  to  receive  the  arms  of  the  builder,  Edward 
Culpepper,  whose  initials  are  in  the  spandrils  of  the  door  beneath. 
The  arrangement  of  the  applied  orders  was  a very  usual  one,  but  as 
they  seldom  had  any  use,  except  to  support  a finial  at  the  top,  there 
was  little  reason  for  their  existence.  The  pifituresqueness  of  the 
gable  above  the  porch  here  is  considerably  enhanced  by  the  small 
finials,  which  are  liberally  used  throughout  the  building. 

The  doorway  to  the  Almshouses  at  Corsham,  in  Wiltshire,  Figure 
23,  is  yet  another  excellent  example  of  the  elaboration  of  this 
feature  in  an  otherwise  quite  unpretentious  building.  The  design 
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Fig.  22.  The  Almshouses,  Corsham,  Wiltshire. 


e 


26 


EXAMPLES  FROM  LARGER  XVII  CENTURY  HOUSES. 


is  unequal,  the  heavy  columns  to  the  doorway  being  more  than 
sufficient  to  support  the  carved  pilasters  and  segmental  pediment 
above,  which  enclose  the  coat  of  arms,  a feature  without  which  no 
doorway  of  the  period  seems  complete,  but  the  whole  composition  is 
most  picturesque,  and  the  effeCt  is  enhanced  by  the  entire  absence  of 
ornament  in  other  parts  of  the  building. 

Blickling  Hall,  Figure  23,  built  in  1620,  is  one  of  the  many  big 
Jacobean  houses  constructed  of  brick  with  stone  dressings,  and  having 
the  central  entrance  feature  entirely  of  stone,  as  was  frequently  the 
case  with  the  more  elaborate  examples.  This  entrance,  illustrated  on 
Figure  23,  is  approached  by  the  bridge  over  the  moat,  which  adds 
considerably  to  the  piCturesqueness  of  the  composition.  The  entab- 
lature to  the  order  is  the  one  that  runs  along  the  whole  front  of  the 
house,  and  links  up  the  doorway  with  the  rest  of  the  elevation  in  a 
more  satisfactory  manner  than  was  usual  at  that  time,  while  the 
heraldic  carving,  in  the  customary  position  above  the  doorway,  is 
unusually  elaborate  and  well  carved. 

Chastleton  House,  an  example  in  Oxfordshire  on  the  borders  of 
the  Gloucestershire  stone  district,  the  planning  of  which  has  been 
previously  referred  to,  is  another  building  of  this  date,  and  the  door- 
way in  the  unusual  position  on  the  return  of  the  bay  is  a typical 
piece  of  design  in  the  manner  of  the  time,  see  Figure  5,  with  the 
strapwork  ornament  above  the  entablature  flanked  by  the  tapering 
finials  and  the  fluted  frieze  below.  The  fillets  and  mouldings  are 
rather  heavy,  a fault  very  common  in  work  of  this  date,  and  the 
impost  moulding  is  broken  to  follow  the  line  of  the  jamb,  which  is 
still  of  Gothic  charadler  : this  is  also  the  case  with  the  entrance  door 
to  Abbot’s  Hospital,  at  Guildford,  see  Plate  xv.  The  latter  is  a 
brick  building  planned  round  a stone  paved  courtyard,  a charming 
little  place,  of  which  a glimpse  can  be  caught  through  the  half  open 
door  of  the  entrance.  The  whole  building  is  treated  in  a simple 
manner,  with  the  exception  of  the  entrance,  the  designer  of  which 
evidently  had  a taste  for  rustications,  which  are  freely  used  on 
pilasters  and  voussoirs,  and  are  also  introduced  wherever  possible  in 
the  internal  woodwork. 

Aston  Hall,  in  Warwickshire,  was  built  by  Sir  Thomas  Holt,  of 
Birmingham,  the  work  being  started  in  1618  and  not  completed 
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Fig.  23.  Blickling  Hall,  Norfolk. 
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Fig.  24.  BURFORD  PRIORY,  OXFORD. 


until  1635,  as  we  are  informed 
by  the  wording  in  the  panel  over 
the  main  entrance  door,  Plate  xvi. 
Although  a fine  house,  the  de- 
tails and  ornament  cannot  com- 
pare with  that  of  many  an  earlier 
building,  and  the  carved  beads 
on  both  doors  are  feeble  in  the 
extreme.  The  position  of  the 
two  doors  illustrated  will  be  seen 
by  reference  to  the  plan,  see 
Figure  7.  In  the  main  door, 
the  transition  from  the  projecting 
order  to  the  finial  ornament 
above,  and  the  curious  jumble  of 
carving  to  the  panel  in  the  centre, 
are  both  unsatisfactory.  The 
breaking  of  the  string  course 
above,  round  the  coat  of  arms,  is 
quite  Gothic  in  its  freedom  of 
handling,  and  is  a treatment 
which  we  also  find  in  the  upper 
entrance  to  the  ruined  chapel  at 
Burford  Priory  in  Oxfordshire, 
built  some  few  years  later  by 
Speaker  Lenthall.  The  pedestals 
to  the  columns  are  clumsy,  which 
is  the  case  with  those  flanking  the 
smaller  doors,  the  tympana  of 
which  are  filled  with  the  graceful 
shell  ornament,  in  which  we  get 
another  reminiscence  of  Burford, 
as  this  feature  occurs  in  more 
than  one  instance  on  the  central 
feature  in  which  the  doorway  is 
built.  The  entrance  to  the 
Priory  is  an  elaborately  built  up 
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composition  of  orders,  grotesquely  carved  figures,  and  the  almost 
invariable  panel  over  the  door  for  the  coat  of  arms,  the  whole  sur- 
mounted by  the  semi-circular  gable.  It  is  illustrated  in  Figure  24. 

The  doorway  to  the  Manor  House  at  Upper  Swell,  in  Gloucester- 
shire, shewn  on  Plate  xviii,  is  a charming  and  refined  example  of  the 
stonework  in  this  county.  The  mouldings  are  good,  and  although 
the  shield  and  surrounding  ornament  do  not  seem  a sufficient  ex- 
cuse for  the  breaking  of  the  high-pitched  pediment,  yet  the  effect 
is  very  pleasing  : this  building  probably  dates  from  the  middle  of 
the  seventeenth  century,  and  the  doorway,  given  on  Plate  xix,  from 
the  Lygon  Arms  at  Broadway  in  the  same  district  belongs  also  to  this 
period,  according  to  the  date  in  the  sunk  panel,  although  earlier 
in  style  and  less  refined  in  detail.  From  Gloucestershire  also,  Plate 
xx,  in  the  heart  of  the  stone  district  at  Painswick,  we  get  an 
example  of  the  later  date  to  which  the  Gothic  traditions  lasted  in 
the  smaller  and  more  out  of  the  way  places,  although  in  the  archi- 
trave, and  the  circular  panels  with  the  angle  ornaments,  we  have 
evidence  of  some  knowledge  of  the  later  style  having  wormed  its 
way  into  the  conservative  brain  of  the  village  builder. 

The  porch  doorway  from  Burwash,  shewn  on  Plate  xxi,  is  an 
interesting  example  of  the  local  builder’s  efforts  ; a little  clumsy  in 
handling  as  regards  the  square  framelike  arrangement  of  the  upper 
part,  the  designer’s  knowledge  of  ornament  having  apparently  been 
limited  to  the  scroll  used  to  frame  the  date  panel. 

The  entrance  doorway  to  Castle  Ashby  marks  the  change  to  quite  a 
different  phase  of  architectural  design.  It  is  part  of  the  work  executed 
here  between  1617  and  1635  by  Inigo  Jones,  that  is  during  the  time 
that  Aston  Hall,  a building  of  an  entirely  different  style,  was  in  course 
of  construction.  Unusual  features  are  found  in  the  base  mould  to 
the  flanking  column,  which  it  will  be  noticed  is  rather  deep,  and 
continued  along  the  wall  face  to  form  the  plinth,  and  the  large  con- 
soles in  the  pediment,  introduced  to  give  the  necessary  projection 
to  the  cornice. 

Raynham  Hall,  in  Norfolk,  was  built  by  Inigo  Jones  for  Sir 
Roger  Townsend  in  1630,  and  the  main  entrance  door,  see  Figure  9, 
is  an  advanced  piece  of  design  for  this  time  : the  tall  proportion, 
which  was  needed  for  the  effect  of  the  general  front,  is  counteracted 
to  a great  extent  by  the  wide  spreading  flight  of  steps. 
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The  carved  foliage  in  the  frieze  between  the  Corinthian  caps  is 
particularly  well  managed,  and  the  double-curved  broken  pediment 
is  an  early  instance  of  its  use  in  England,  although  Jones  made  very 
frequent  use  of  the  broken  pediment  terminated  with  circular  bosses 
like  those  used  here.  Another  example  of  Jones’s  work  is  the  door- 
way from  St.  Helen’s,  Bishopsgate,  a robust  design  executed  when 
he  was  restoring  the  church  in  1630  : it  is  illustrated  on  Plate  xxiii. 

Hitherto,  in  order  to  understand  the  development  of  the  Ren- 
aissance doorway  it  has  been  necessary  to  study  examples  in  chrono- 
logical order  ; but  as  after  the  time  of  Inigo  Jones  the  style  was  well 
developed  and  understood,  it  will  be  best  to  divide  the  examples  into 
groups,  as  for  instance,  doors  with  pediments  curved  and  straight ; 
those  with  orders  or  brackets,  and  those  with  flat  or  shell  hoods  ; and 
this  is  the  method  upon  which  the  following  examples  have  been  ar- 
ranged. 

The  doorway  from  Battle  Abbey,  shewn  on  Plate  xxiv,  is  one 
of  those  with  straight  pediments,  and  seems  at  first  sight  to  be  an  or- 
dinary late  classic  production  rather  ill-suited  to  a house  with  casement 
windows,  but  on  closer  examination  the  architrave  mould  and  stops, 
also  the  character  of  the  door  panelling,  shew  earlier  methods  more 
in  keeping  with  the  rest  of  the  building.  The  jamb  mouldings  and 
stops  are  quite  Gothic,  as  is  also  the  panelling  to  the  door,  and  the 
frieze  to  the  entablature  has  fluting  which  would  be  more  in  accord 
with  Elizabethan  work,  but  on  the  front  of  this  acanthus  leaves 
are  worked  which  are  quite  classic  in  form  ; the  top  fillet  to  the 
cornice  is  of  enormous  size,  and  the  small  block  left  in  the  angle  of 
the  pediment  is  curious. 

The  “ Prospect,”  shewn  on  the  next  Plate,  has  its  points  of 
interest  ; the  architrave  and  frieze  are  well  carved  and  the  cove-like 
bed  mould  to  the  cornice  is  unusual. 

The  doorway  from  Hailsham,  in  Sussex,  given  on  Plate  xxvi,  is  a 
more  orthodox  example,  probably  later  in  date  than  the  last  example  : 
the  doorhead  and  frieze  are  both  a little  shallow  and  the  top  fillet  of 
the  cornice  is  nearly  as  deep  as  the  fascia. 

From  Tenterden,  in  Kent,  another  specimen  of  this  type  is  shewn 
on  Plate  xxvii,  but  it  cannot  be  considered  # satisfactory  one,  the 
order  standing  free  with  a window  behind  instead  of  an  anta,  and 
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the  detail  being  quite  ordinary.  The  door  from  St.  Peter’s  Street, 
Winchester,  on  Plate  xxviii,  must  belong  to  the  latter  half  of  the 
eighteenth  century,  judging  from  the  enrichments  on  the  entablature, 
the  fillet  on  the  fascia  of  the  cornice,  and  the  curious  dentil-like 
moulding  to  the  cap. 

A florid  example  from 
Reigate,  on  Plate  xxix, 
gives  us  another  variety 
of  composition,  the  cir- 
cular fanlight  necessita- 
ting the  omission  of  the 
frieze  and  architrave. 

The  shallow  return  pil- 
aster on  the  wall  gives 
a good  finish  to  the 
feature,  although  the 
choice  of  the  composite 
cap  is  unfortunate. 

In  the  entrance  door 
to  the  Guildhall  at  Wor-  Fig.  25.  COBHAM  HALL, 

cester,  given  on  Plate 

xxx,  the  heavy  moulding  to  the  head,  the  much  broken  pediments, 
and  the  spiral  cabling  to  the  solitary  pilasters  seem  plainly  to  indicate 
that  the  zenith  of  the  English  Renaissance  has  been  reached  and 
passed,  yet  the  date  which  is  ascribed  to  the  building  is  as  early  as 
1721.  From  the  general  appearance  and  the  detail,  however,  it 
might  well  be  put  down  as  belonging  to  the  latter  half  of  the  cen- 
tury. 

With  the  doorway  at  Cobham,  shewn  in  Figure  25,  we  enter 
upon  a new  group,  consisting  of  those  with  segmental  pediments. 
This  door,  the  work  of  John  Webb,  is  very  simply  treated,  the 
most  noticeable  feature  being  the  breaking  of  the  rather  high 
pitched  pediment  with  the  curves  to  the  pedestal  between.  The 
Conservative  Club,  at  Lewisham,  illustrated  on  Plate  xxxi,  has  an 
entrance  of  this  type,  of  no  unusual  treatment,  but  of  excellent 
proportion,  which  is  its  chief  claim  to  recognition. 

Even  the  charming  little  group  of  cherubs’  heads  in  the  tympanum 
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of  the  doorhead  from  Chipping  Campden,  shewn  on  Plate  xxxii,  fails 
to  atone  for  the  bad  proportion  and  general  clumsiness  of  the  design, 
which  has  a stilted  appearance,  owing  chiefly  to  the  plain  face  be- 
tween the  caps  to  the  pilasters,  while  in  the  entrance  to  a Winchester 
house,  on  Plate  xxxiii,  although  there  is  no  attempt  at  enrichment,  the 
effebt  is  charming,  as  is  the  case  with  another  doorway  of  similar 
character  at  Chichester,  given  on  the  next  Plate.  This,  however,  is 
rather  more  ornate,  but  suffers  from  the  close  proximity  of  the 
windows  on  either  side. 

The  wooden  doorways,  of  which  there  are  innumerable  beautiful 
examples  scattered  over  England,  are  generally  to  be  found  in 
houses  of  the  simplest  appearance,  with  windows  often  mere  oblong 
holes  in  the  wall  with  plain  gauged  arches  over.  Although  there  is 
a certain  family  resemblance  in  most  of  these  doorways,  yet  seldom 
are  any  two  found  quite  alike.  In  small  points  of  detail,  or  in  the 
ornament,  there  is  generally  something  that  gives  to  each  some 
individual  charm  of  its  own.  In  the  one  from  St.  Helen’s,  given  on 
Plate  xxxv,  the  two  cherubs’  heads  in  the  frieze,  and  the  carrying  up 
of  the  architrave  in  the  centre,  with  the  cornice  mould  breaking 
round  it,  give  the  composition  a distinctive  character  ; but  the 
carving  on  the  lower  face  of  the  architrave  does  not  give  a good 
finish  to  the  door  opening,  where  a less  broken  line  would  have  been 
preferable. 

From  Maidstone  another  variety  of  this  group  is  illustrated  on 
Plate  xxxvi.  The  omission  of  the  frieze  and  horizontal  cornice  mould- 
ings gives  room  for  an  unusual  amount  of  modelled  ornament, 
which  is  rather  straggling  in  design.  The  door  from  Cranbrook, 
shown  on  Plate  xxxvii,  is  almost  identically  the  same  ; the  only 
difference  being  in  the  frieze  and  the  extra  return  of  the  entablature 
on  the  wall.  The  example  from  Steyning,  on  Plate  xxxviii,  is  without 
any  remarkable  features,  but  the  carrying  round  of  the  abacus  of 
the  cap  as  an  impost  to  the  fanlight  arch  is  a nice  touch,  and  the 
many  fillets  on  this  mould,  together  with  the  method  of  finishing  the 
flutes  to  the  columns,  shew  the  advanced  date  of  the  work. 

In  the  door  from  Crutched  Friars,  given  on  Plate  xxxix,  we  get 
another  treatment  of  the  pediment,  which  is  curved  and  broken  with 
a small  pedestal  in  the  centre,  and  the  architrave  is  carried  up  to 
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Fig.  26.  ST.  CLEMENT  DANES. 


the  frieze  in  the  centre,  in  the  very  effedtive  way  noticed  before. 

In  the  following  group  no  use  has  been  made  of  the  orders,  their 
place  being  generally  filled,  as  will  be  seen,  by  pilaster  strips  and 
brackets.  The  doorway  to  the  Berkeley  Almshouses,  shewn  on 
Plate  xl,  is  treated  in  this  manner,  the  broken  pediment  and  centre 
shield  above  being  much  in  the  usual 
form.  The  whole  centre  feature  as 
shewn  on  the  plate  is  effedlive,  al- 
though the  niche  with  the  figure  is 
too  close  down  on  the  pediment.  The 
fanciful  treatment  of  the  upper  pedi- 
ment or  gable  gives  a refreshing 
piquancy  to  the  composition,  but 
renders  the  handling  of  the  modillions 
rather  difficult. 

The  example  from  Wimborne,  on 
Plate  xli,  shews  a sturdy  treatment  of 
a doorway,  as  part  of  the  central 
feature,  and  the  return  consoles  on 

on  the  wall  face  add  considerably  to  the  richness  of  the  efFedt.  In 
the  doorway  from  St.  Clement  Danes,  see  Figure  26,  the  consoles 
are  used  in  a similar  way,  and  this  doorhead  is  a charming  although 
simple  piece  of  design. 

The  doorway  of  Longbridge  House,  at  Farnham,  illustrated  on 
Plate  xlii,  is  a late  example  of  gauged  work,  since  this  use  of  brick 
had  been  brought  to  perfedtion  by  Wren  some  years  before  the  year 
1717  the  date  when  this  house  was  built.  Although  a good  specimen, 
it  falls  short  of  excellence  in  one  or  two  points  : the  keystone  is 
clumsy  and  the  ornament  cut  on  the  flat  arch  is  hardly  legitimate. 

With  the  doorway  from  Queen  Anne’s  Gate,  illustrated  by  Plate  xliii 
and  Figures 
27  and  28, 
we  enter 
upon  quite 

a different  DOQRtoMF  T°*  19  * qUEEtt  * ARLEA*  GATE,  • 

type  of  de- 
sign in  the  Fig.  27.  plan  of  doorway  illustrated  in  figure  28. 


A UNIQUE  TYPE, 


Fig.  28.  Doorway  No.  19,  Queen  Anne's  Gate 


BRACKETS  AND  FLAT  HOODS. 
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flat  projecting  hoods.  This  particular  example  is  very  original  and 
rather  bizarre  in  character,  and,  although  there  are  several  hoods 
like  this  in  the  same  street,  there  are  none  of  similar  style  to  be 
found  elsewhere.  The  treatment  of  the  carving  shews  much  indi- 
viduality, the  frieze  being  the  most  successful  part  of  the  compo- 
sition. 

The  door  to  the  Choristers’  School  in  the  Cathedral  Close  at 
Salisbury,  shown  on  Plate  xliv,  is  a well  known  example,  attracting 
attention  chiefly  from  the  fact  that  so  excellent  an  effect  has  been 
obtained  from  such  simple  treatment.  The  flat  plaster  soffit,  the 
sturdy  brackets,  and 
the  hipped  lead  roof, 
compose  in  a way 
well  worthy  of  the 
master  hand  of 
Wren. 

At  Rye  there  are 
several  good  exam- 
ples of  the  flat 
bracketed  hood  to 
the  door.  The  carved 
brackets  to  the  one 
illustrated  here  on 
Plate  xlv,  constitute 
the  chief  glory  of 
an  otherwise  rather 
pinched  looking  en- 
trance, the  reason  of 
this  defecff  being 
that  the  woodwork 
is  set  in  behind  the 
wall  face.  The  door 
in  West  Street,  illustrated  by  Plate  xlvi  and  Figure  29,  is  more 
ornate,  and  a richly  carved  panel  takes  the  place  of  the  usual 
fanlight,  while  the  pilasters  supporting  the  double  brackets,  com- 
bined with  the  architrave,  give  the  jambs  a look  of  solidity  which 
compares  favourably  with  the  last  example.  From  Richmond  we 
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Fig.  29.  BRACKETS  AT  RYE. 
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get  another  variation  of  this  treatment,  shewn  on  Plate  xlvii,  much 
heavier  in  handling,  while  the  sturdy  side  brackets  look  well  capable 
of  supporting  the  hood  above.  In  this  later  work,  indications  of 
the  debasement  of  the  purer  classic  detail  is  often  found  in  the  en- 
richments to  the  mouldings  ; the  egg  and  tongue  lending  itself 
most  readily  to  varied  treatment,  as  in  this  case. 

Plate  xlviii  shews  an  example  from  Chester,  in  which  the  further 
development  of  the  flat  hood,  a full  entablature  and  pediment,  is 
used.  The  hood,  although  good  in  itself,  has  a top-heavy  appearance, 
owing  to  the  undue  stilting  required  to  obtain  room  for  the  semi- 
circular fanlight. 

In  the  hood  to  the  doorway  at  Uxbridge,  shewn  on  Plate  xlix,  the 
horizontal  lines  have  disappeared  ; this  is  certainly  an'  improvement 
to  the  composition,  which  has  here  a less  cumbrous  effect.  The  bold 
modillion  cornice  supported  on  a fine  pair  of  carved  brackets  is 
carried  on  round  the  house  as  a string  course,  which  has  the  effedt 
of  bringing  the  door  into  the  general  composition  in  a satisfactory 
manner.  A very  similar  example  from  Winchester,  on  Plate  1, 
obviously  bearing  witness  to  the  influence  of  the  Adam  school,  is 
lighter  in  treatment.  In  this  doorway  the  subsidiary  pilaster,  and 
the  return  of  the  entablature  above,  help  to  do  away  with  the 
abruptness  of  the  change  ; but  even  then  the  light  woodwork  does 
not  combine  well  with  the  heavy  rusticated  work  of  the  walling. 

The  overdoor  from  Horsham,  illustrated  on  Plate  li,  is  a very 
simple  example,  the  rich  carved  consoles  in  those  noticed  above 
being  replaced  by  unpretentious  plain-cut  brackets,  and  the  only  relief 
is  given  by  the  Greek  fret  carved  on  the  cornice.  In  the  Stam- 
ford doorway,  on  Plate  lii,  we  are  brought  one  step  nearer  to  the 
evolution  of  the  shell  doorhood,  in  the  shelf-like  treatment  of  the 
top  members  of  the  cornice  in  the  inner  angles,  while  the  example 
from  Exeter,  see  Figure  30,  still  further  shews  the  development  in 
this  direction.  The  cove  in  the  pediment  is  filled  with  ornament, 
of  which  the  shell  is  the  most  important  element,  but  this  has  not 
yet  become  the  sole  feature. 

In  the  group  of  later  examples  of  this  type  with  which  we  are 
now  concerned,  the  shell-hood  had  developed  from  the  bracket  and 
sounding  board  into  the  most  beautiful  of  the  many  varieties  of 
our  wooden  doorheads. 
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The  first  example  of  this  beautiful  type,  illustrated  on  Plate  liii, 
is  from  Burford,  a town  in  a stone  district,  and  is  built  of  the  local 
material.  It  can  hardly  be  called  a success,  the  type  not  lending 
itself  readily  to  this  material,  and  the  design  being  somewhat 
heavily  handled. 

The  hood  from  Led- 
bury, shewn  on  Plate  liv, 
belongs  to  a plain  brick 
house  of  that  kind  with 
which  we  more  readily 
associate  this  feature,  as  F£ET 

also  does  the  example  » 

from  Bristol  on  Plate  lv. 

This  is  very  similar  in 
character  to  the  last,  even 
to  the  ornament  on  the 
shell  ribs,  which  reminds 
one  rather  of  the  pea  pod. 

From  High  Wycombe 
we  get  a severe  but  effec- 
tive example  without  any 
striking  characteristics, 
which  is  illustrated  on 
Plate  lvi,  but  the  next 
one  from  Brickwall,  in 
Sussex,  on  Plate  lvii,  is 
really  fine,  the  side-lights 
being  brought  into  the 
composition  by  carrying 
the  cornice  over  them. 

This  doorway  marks  the 
last  period  in  the  architec-  Fig.  30.  house  at  exeter. 

tural  history  of  this  old 

house,  which  bears  the  date  1617  on  one  of  its  gables,  although  in 
its  doorway  there  is  an  apparent  newness,  evident  in  the  illustration. 

The  double  door  shewn  on  Plate  lviii  is  another  which  has  a 
modern  air,  but  is  really  an  old  doorway  from  Fairfax  House, 
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Fig.  31.  Fairfax  House,  Putney,  now  at  FIampstead. 
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Putney,  drawn  to  scale,  Figure  31,  which,  on  the  demolition  of  this 
building,  was  transferred  to  a new  house  at  Hampstead.  For  its 
preservation  in  this  manner  we  should  certainly  be  grateful,  as  it  is 
undoubtedly  a very  fine  example  of  its  class,  and  fits  well  in  its  new 
position. 

From  such  an  unlikely  spot  as  Bermondsey  we  get  another  variety 
of  this  hood,  which  is  shewn  on  Plate  lix.  The  modelled  ornament 
in  the  cove  is  rather  purposeless,  and  the  design  suffers  from  the 
great  projection  of  the  flat  soffit,  although  this  is  relieved  by  two 
well  carved  brackets. 

The  example  from  Grosvenor  Road,  Plate  lx,  completes  the  rep- 
resentation of  this  branch  of  the  family,  and  is  one  of  the  best  door- 
heads  of  this  type  to  be  found  in  London.  The  graceful  carved 
brackets  and  the  cornice  above,  savouring  rather  of  Wren’s  work, 
are  admirable,  but  the  whole  composition  has  unfortunately  a stilted 
appearance  owing  to  the  height  of  the  fanlight  and  the  steps  up  to 
the  door.  This  doorway  shews  how  the  original  idea  of  protection, 
which  was  the  birth  of  the  hood,  had  lapsed  by  degrees  into  a mere 
excuse  for  adornment,  although  surely  not  even  the  strictest  utili- 
tarian, with  such  an  example  before  him,  would  think  that  this 
degeneration  of  purpose  was  without  its  advantages. 

A very  unusual  example  of  this  type  of  doorhead,  from  St. 
Laurence  Pountney  Hill,  in  the  City,  is  illustrated  by  Figure  32. 
This  coupled  hood  is  a very  rich  example,  the  brackets  especially 
being  worthy  of  note. 

Doorways  with  detached  columns  and  antae  form  another  group 
of  frequent  use  in  the  eighteenth  century,  and  of  this  type  the  porch 
from  Reigate,  given  on  Plate  lxi,  is  a pretentious  example,  built,  one 
would  imagine,  to  mark  the  entrance  to  the  house  of  some  local 
magnate  and  to  shew  his  importance  beyond  his  neighbours.  To 
this  type  also  belongs  the  porch  from  Cranbrook,  on  Plate  lxii, 
although  this  latter  is  of  considerably  later  date  and  gives  indications 
of  the  Adams’  School ; this  design  with  its  simple  detail  compares 
favourably  with  the  last  example,  but  one  would  not  wish  to  see 
repeated  the  caps  to  the  order,  which  have  a poverty-stricken  ap- 
pearance. The  porch  from  Salisbury,  Plate  lxiii,  is  probably  of  about 
the  same  date,  and  is  as  dainty  an  example  as  one  could  wish  for  : 
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it  is  refined  in  detail  and  happy  in  proportion.  The  larger  porch 
from  Wimborne,  shewn  on  Plate  lxiv,  is  very  similar  in  detail  to  the 
last,  but  the  pediment  unfortunately  looks  shallow  in  comparison 
with  the  complete  horizontal  entablature  on  either  side,  and  the  effeCt 
is  marred  by  the  tie  rod  spanning  the  opening. 

The  porch  from  Winchester,  illustrated  on  Plate  lv,  shews  evi- 
dence of  the  lateness  of  its  date  in  the  elongated  Doric  columns  and 
the  varying  triglyphs. 


The  next  three  plates  are  examples  of  the  door  with  sidelights 
treated  in  various  manners  : the  earliest,  from  an  old  ftile-hung 
house  at  Burwash,  shewn  on  Plate  lvi,  is  very  picturesque  ; the 
combination  of  leaded  lights  ; wood  and  plaster  being  set  off  by  the 
warm  red  of  the  brick  and  tile  background.  The  example  from 
Hellingly,  on  Plate  lxvii,  is  considerably  later  in  date  and  not  so 
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satisfactory  : the  poor  finish  at  the  square  window  sills  being  very 
noticeable  in  such  a correct  classic  composition.  The  next  example, 
a quite  orthodox  composition,  from  Chichester,  given  on  Plate  lxviii, 
is  more  complete,  the  wide  flight  of  steps  reaching  to  the  outer 
columns  having  a material  influence  for  the  better  on  the  design. 

The  double  doorway  from  Lewes,  illustrated  on  Plate  lxix,  is 
not  a happy  effort  ; the  division  striking  in  the  centre  of  the  seg- 
mental pediment  over,  and  the  brackets  serving  as  caps  to  columns, 
are  both  indications  of  the  decadence  of  the  true  principles  of  design. 
The  last  example,  shewn  on  Plate  lxx,  is  another  late  one,  of  the 
Adams  School,  in  which  the  continuous  bracket  heads  to  the 
pilasters  again  occur. 

The  panelling  to  the  doors  themselves  during  the  Renaissance 
period  passed  through  many  different  stages,  as  the  foregoing  illus- 
trations fully  shew.  The  early  doors,  such  as  those  from  Great 
Wigsell  and  the  School  at  Rye,  shew  the  next  development  to  the 
continuous  divisions  of  the  Gothic  door.  They  were  always  divided 
into  small  panels  with  heavy  styles  and  rails,  and  studded  with 
nails,  which  frequently  fastened  two  thicknesses  together,  the  back 
one  being  composed  of  flush  boarding.  The  topmost  row  of  panels 
were  frequently  larger  than  the  lower  ones,  and  were  generally 
carved  with  heraldic  devices.  This  occurs  at  Abbot’s  Hospital, 
Guildford,  shewn  on  Plate  xv,  and  at  Great  Wigsell,  on  Plate  vi  ; 
the  former  being  a fine  old  door,  rough  at  the  back,  as  usual,  and  in 
as  good  condition  as  when  it  was  put  up,  and  still  fastened  by  a 
heavy  bar  on  a hinge  falling  into  sockets  on  the  leaves  of  the  door. 
This  door  and  that  from  Blickling,  shewn  by  Figure  24,  are  both 
partly  open  at  the  top,  a light  wrought  iron  ornament  taking  the 
place  of  the  closed  wood  panel. 

Another  fine  pair  of  oak  doors  illustrated  here  are  those  at  the 
main  entrance  to  Hatfield,  and  although  they  have  been  restored, 
like  the  hall  screen,  to  which  they  are  very  similar,  they  appear  to 
be,  in  the  main,  original  work. 

The  woodwork  of  the  door  to  St.  Helens,  shewn  on  Plate  xxiii,  is 
elaborate,  although  a trifle  heavy,  and  bears  a striking  resemblance 
to  the  door  of  the  old  library  at  Pembroke  College,  Cambridge. 
The  use  of  the  pilaster  on  the  centre  line  is  a happy  method  of 
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covering  the  meetings  of  the  two  leaves,  and  the  raised  panel  and 
scrolls  above  are  very  effedtive.  The  panelling  of  the  eighteenth 
century  doors  is  less  interesting  and  very  little  varied,  as  will  be 
seen  from  the  plates  illustrating  this  period,  a raised  panel  or  an 
enriched  moulding  being  the  only  relaxation  of  their  severe  sim- 
plicity. 

Where  the  late  doors  excel  is  in  the  varied  treatment  of  the  fan- 
lights, and  in  some 
of  the  really  beauti- 
ful ironwork  in  the 
form  of  railings, 
lamp  standards,  and 
brackets,  which  had 
come  to  be  con- 
sidered necessary 
adjuncts  to  a town 
doorway  of  any 
pretensions.  To 
the  efforts  of  the 
brothers  Adam  is 
due  the  glorifica- 
tion of  the  fanlight, 
for  where  it  was 
found  prior  to  their 
time  it  was  but 
a ' simple  affair, 
whereas  in  their 
hands  the  plain 
vertical  bars  were 
changed  into  many 
a fantastic  and  or- 
namental pattern, 
with  a lightness  of 

character  in  keeping  with  the  rest  of  the  work  of  the  period. 

Some  typical  examples  of  the  ironwork  of  the  later  period  are 
illustrated  on  Figures  33,  34,  35  : that  from  No.  44,  Great  Ormond 
Street  being  an  especially  fine  piece  of  work. 
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Fig.  33.  GREAT  ORMOND  STREET,  LONDON. 
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There  is  nothing  so  interesting  as  tracing  from  beginning  to  end 
the  development  of  architectural  design  in  any  one  feature,  as  I 
have  endeavoured  to  do  here.  Every  design  for  a doorway,  under- 
taken in  a serious  spirit,  holds  something  of  interest  for  us,  and  the 
study  of  the  first  struggles  of  a new  style  makes  the  early  examples 
keenly  interesting,  al- 
though they  are  not 
to  be  compared  with 
those  of  the  later  per- 
iod as  finished  or  scho- 
larly designs.  The 
discovery  here  and 
there  of  a new  feature, 
or  a new  interpreta- 
tion of  an  old  one,  the 
gradual  piecing  to- 
gether, and  building 
up,  so  to  say,  of  the 
complete  style,  is  such 
an  exhilarating  study 
that  it  is  with  a very 
different  frame  of 
mind  one  examines 
the  supreme  efforts, 
that  are  to  be  judged 
by  such  different  stan- 
dards. Then,  after  the 
culmination  is  reach- 
ed, it  is  with  a feeling 
akin  to  melancholy 
that  we  look  upon  the 
examples  which  show  that  design  has  entered  upon  its  declining 
stages,  and  realise  that  we  have  had  the  best  that  can  be  given,  and 
that  the  work  before  us  is  a mere  survival  of  an  earlier  and  more 
vigorous  style. 


Fig.  34.  queen’s  square,  London. 


Plate  2. 


LOOE  STREET,  PLYMOUTH. 


Plate  3. 


THE  MIDDLE  HOUSE,  MAYFIELD,  SUSSEX. 
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BUTCHER’S  GUILDHALL,  HEREFORD. 
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PAYNIS  ALMSHOUSES,  OUNDLE. 
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GREAT  WIGSELL.  SUSSEX. 


Plate  7. 


PORCH  AT  THE  GATE  HOUSE,  KENILWORTH. 
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SACKVILLE  COLLEGE,  EAST  GR1NSTEAD, 
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THE  NORTH  WING, 


COBHAM  HALL,  KENT 


Plate  io. 
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BAY,  THE  SOUTH  WING,  COBHAM  HALL, 
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THE  SOUTH  WING,  COBHAM  HALL. 
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THE  NORTH  DOORWAY,  HATFIELD  HOUSE,  HERTS. 
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IN  THE  COURT.  HATFIELD  HOUSE 
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THE  SOUTH  DOORWAY,  WAKEHURST  PLACE,  SUSSEX, 
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ABBOTS  HOSPITAL,  GUILDFORD,  SURREY. 
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.ASTON  HALL,  WARWICKSHIRE. 
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THE  MANOR,  UPPER  SWELL,  GLOUCESTERSHIRE. 
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THE  LYGON  ARMS,  BROADWAY,  WORCESTERSHIRE. 
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PORCH  AT  CAP  MILL,*  PAINSWICK,  GLOUCESTERSHIRE. 
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“ BATEMANS,”  BURWASH,  SUSSEX 
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THE  GATEWAY,  CASTLE  ASHBY,  NORTHANTS 
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st.  Helen’s  church,  London. 
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THE  DEANERY,  BATTLE,  SUSSEX, 
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GATEWAY  “THE  PROSPECT,”  ROSS,  HEREFORDSHIRE, 


Plate  26. 


THE  VICARAGE,  HAILS  HAM,  SUSSEX. 


Plate  27. 


TENTERDEN,  KENT. 
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st.  peter’s  street,  winchester, 


Plate  29. 


REDHILL  ROAD,  REIGATE,  SURREY 


Plate  30. 


THE  GUILDHALL,  WORCESTER. 


Plate  31. 


THE  CONSERVATIVE  CLUB,  LEWISHAM. 
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CHIPPING  CAMPDEN,  GLOUCESTERSHIRE 
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SOUTHGATE  STREET,  WINCHESTER 
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EJORTH  PALLANT,  CHICHESTER. 
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PUDDING  LANE,  MAIDSTONE,  KENT. 


Plate  37. 


C RAN BROOK,  KENT. 


Plate  38. 


STEYNING,  SUSSEX. 


Plate  39. 


CRUTCHED  FRIARS,  LONDON. 
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BERKELEY  ALMSHOUSES,  WORCESTER. 
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WIMBORNE,  DORSET. 
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LONGBRIDGE  HOUSE,  FARNHAM,  SURREY. 
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•QUEEN  ANNE’S  GATE,  LONDON. 
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CHORISTERS’  SCHOOL,  THE  CLOSE,  SALISBURY, 


RYE,  SUSSEX, 
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WEST  STREET,  RYE,  SUSSEX. 


1’late  47 


CHURCH  ROAD,  RICHMOND,  SURREY. 


Plate  48. 


LOWER  BRIDGE  STREET,  CHESTER. 


Plate  49. 


UXBRIDGE,  MIDDLESEX 


Plate  50. 


CASTLE  HILL,  WINCHESTER. 


Plate  51, 


THE  CAUSEWAY,  HORSHAM,  SUSSEX, 


Plate  52. 


STAMFORD,  NORTHANTS. 


BURFORD,  OXON, 


Plate  54. 


LEDBURY,  HEREFORDSHIRE, 
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BRISTOL. 


Plate  56. 


HIGH  STREET,  HIGH  WYCOMBE,  BUCKS. 
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“ BRICKWALL,”  NORTHIAM,  SUSSEX. 


Plate  58. 


FROM  FAIRFAX  HOUSE,  PUTNEY,  (NOW  AT  HAMPSTEAD). 


Plate  59. 


THE  MANOR  HOUSE,  BERMONDSEY,  LONDON. 
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■9,  GROSVENOR  ROAD,  LONDON. 
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-BRIGHTON  ROAD,  REIGATE,  SURREY. 


Plate  62. 


CRANBROOK,  KENT 


THE  CLOSE,  SALISBURY,  WILTS. 
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Plate  64. 


ARCADED  PORCH  AT  WIMBQRNE.  DORSET. 


SOUTHGATE  STREET,  WINCHESTER. 


Plate  66. 


BURWASH,  SUSSEX. 


THE  BROAD,  HELLINGLY,  SUSSEX. 
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EAST  PALLANT,  CHICHESTER. 
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HIGH  STREET,  LEWES,  SUSSEX, 
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PUBLISHED  BY 

B.  T.  BATSFORD, 

94,  HIGH  HOLBORN,  LONDON. 

Large  Svo,  cloth  gilt.  i 8 s.  net. 

THE  ARCHITECTURE  OF  GREECE  AND  ROME.  A Sketch 
of  its  Historic  Development.  By  the  late  W.  J.  Anderson, 
Author  of  “The  Architecture  of  the  Renaissance  in  Italy,”  and 
R.  Phene  Spiers,  F.S.A.,  Author  of  “ The  Orders  of  Archi- 
tecture.” With  185  Illustrations  from  photographs  and  draw- 
ings, including  43  full-page  plates,  27  of  which  are  finely 
printed  in  collotype.  [Just published. 

This  volume  forms  a condensed  history  of  the  two  great  Classic  styles  and 
is  illustrated  by  a charming  series  of  views  and  details  of  the  principal  monu- 
ments. Beginning  with  Greek  architecture,  it  traces  the  causes  which  gave 
it  birth,  and  describes  the  chief  features  and  characteristics  of  the  various 
phases,  from  the  time  of  the  Heroic  Age  to  that  of  the  Alexandrine  period, 
and  the  decline. 

A special  chapter  is  devoted  to  Greek  secular  work,  while  Etruscan 
architecture  is  dealt  with  in  a succinct  sketch. 

The  rise  and  development  of  Roman  architecture  are  carefully  analysed 
and  described  ; particular  attention  having  been  devoted  to  discussing  the 
principles  which  guided  the  Roman  architect  in  the  setting-out  of  his  plan. 

Large  Svo,  cloth  gilt.  12s.  6d.  net. 

ARCHITECTURE  OF  THE  RENAISSANCE  IN  ITALY.  A 
General  View  for  the  use  of  Students  and  Others.  By  the  late 
W.  J.  Anderson,  A.R.I.B.A.,  Director  of  Architecture,  and 
Lecturer,  at  the  Glasgow  School  of  Art.  Third  Edition,  with 
64  full-page  Collotype  and  other  plates,  and  nearly  100  smaller 
illustrations  in  the  text,  from  photographs  and  drawings. 

“ Concisely,  and  without  missing  a point,  Mr.  Anderson  traces  out  the  causes  from  which 
the  movement  sprang,  he  shows  us  the  circumstances  and  surroundings  which,  acting  on  the 
individuality  of  the  artists,  led  them  inevitably  and  almost  unconsciously  to  design  as  they  did. 
It  is  this  careful  enquiry  into  the  motives  which  gives  his  book  its  greatest  value,  and  enables 
the  student,  for  the  first  time,  to  grasp  the  true  significance  of  the  movement.”  — 

The  Biiilders  Journal. 

“ The  book  is  evidence  of  earnest  study.” — The  Architect. 

“ Should  rank  amongst  the  best  architectural  writings  of  the  day.” — The  Edinburgh  Review. 
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2 vols.,  folio,  handsomely  bound  in  half  morocco,  gilt.  8s.  net. 

LATER  RENAISSANCE  ARCHITECTURE  IN  ENGLAND. 
A Series  of  Examples  of  the  Domestic  Buildings  erected  sub- 
sequent to  the  Elizabethan  Period.  Edited,  with  Introductory 
and  Descriptive  Text,  by  John  Belcher,  A.R.A.,  and 
Mervyn  E.  Macartney.  Containing  170  magnificent  plates 
(19  in.  x 14  in.),  130  of  which  are  reproduced  in  Collotype 
from  photographs  specially  taken,  and  40  from  measured 
drawings  by  various  accomplished  draughtsmen.  With  153 
further  illustrations  of  plans,  details,  &c.,  in  the  letterpress. 

The  above  work  illustrates  in  a most  perfect  and  thorough  manner  the 
principal  mansions,  country  seats,  town  houses,  and  collegiate  and  other 
civil  buildings  erected  during  the  Stuart,  Queen  Anne,  and  Georgian 
periods. 

“ One  of  the  most  remarkable  and  fascinating  works  in  architectural  illustration  which  has 
appeared  in  our  time.” — The  Builder. 

“ A very  sumptuous  and  beautiful  publication.” — The  Architectural  Review. 

“ Every  admirer  of  the  Renaissance  in  this  country  should  possess  a copy  of  this  work.” — The 
Building  News. 

2 vo  Is.,  large  folio , half  morocco  gilt.  f"8  8s.  net. 
ARCHITECTURE  OF  THE  RENAISSANCE  IN  ENGLAND. 
Illustrated  by  a Series  of  Views  and  Details  from  Buildings 
erected  between  the  years  1560  and  1635,  with  Historical  and 
Critical  Text.  By  J.  Alfred  Gotch,  F.S.A.,  F.R.I.B.A. 
Containing  145  folio  Plates  (size  19  m.  x 14  m.),  118  being 
reproduced  from  Photographs  taken  expressly  for  the  work  and 
27  from  measured  drawings,  with  180  further  Illustrations  of 
plans,  details,  &c.,  in  the  Text. 

“The  volumes  are  very  beautiful  in  themselves,  and  a striking  proof  of  the  almost  unknown 
wealth  of  domestic  architecture  of  ancient  date  in  which  England  stands  alone.” — The  Times. 

“ This  is  a collection  of  illustrations  for  which  we  ought  to  be  exceedingly  grateful.  It  is  an 
endless  pleasure  to  turn  over  these  representations  of  houses  of  so  fine  a period  of  our  National 
Architecture.” — The  Builder. 

Large  8vo,  cloth  gilt.  21  s.  net. 

EARLY  RENAISSANCE  ARCHITECTURE  IN  ENGLAND. 
An  Historical  and  Descriptive  Account  of  the  Tudor,  Eliza- 
bethan and  Jacobean  Periods,  1500 — 1625.  By  J.  Alfred 
Gotch,  F.S.A.  With  87  Collotype  and  other  Plates  and  230 
Illustrations  in  the  Text,  from  Drawings  by  various  accom- 
plished Draughtsmen,  and  from  photographs  specially  taken. 

“A  more  delightful  book  for  the  architect  it  would  be  hard  to  find.  Mr.  Gotch  shows  how 
architecture  developed  from  the  pure  Gothic  through  Tudor,  Elizabethan,  and  Jacobean  phases, 
until  the  full  Renaissance,  when  classical  features  obtained  the  mastery  over  our  English  work. 
The  book  is  quite  a storehouse  of  references  and  illustrations,  and  should  be  quite  indispensable 
to  the  architect’s  library.” — The  British  Architect. 

“ The  most  charming  book  that  has  yet  been  issued  on  the  English  Renaissance.” — The 
Antiquary . 

N.B. — This  Book  is  quite  distinct  from  the  Author's  larger  work  described 
above,  both  as  regards  the  letterpress  and  ilhistrations . The  present  is  an 
“ historical  handbook ,”  the  other  a magnificent  collection  of  illustrations  of 
the  finest  hotises  of  the  period. 


3 

Thick  demy  8vo,  cloth  gilt.  21  s.  net. 

A HISTORY  OF  ARCHITECTURE  for  the  Student,  Crafts- 
man and  Amateur.  Being  a Comparative  View  of  all  the  Styles 
of  Architecture  from  the  earliest  period.  By  Professor 
Banister  Fletcher,  F.R.I.B.A.,  and  Banister  F.  Fletcher, 
A.R.I.B.A.  Fourth  Edition,  revised,  greatly  enlarged  and 
newly  illustrated.  Containing  upwards  of  550  pages,  with  256 
Plates,  one-half  being  from  Photographs  of  Buildings,  the  other 
from  specially  prepared  Drawings  of  Constructive  and  Orna- 
mental Detail,  comprising  over  1,300  Illustrations. 

“ Par  excellence  The  Student’s  Manual  of  the  History  of  Architecture.” — The 
A rchitect. 

“ A complete,  trustworthy,  and  extremely  attractive  manual.” — The  Builder. 

“ Immeasurably  superior  to  the  original  edition.  . — Architectural  Review. 

“The  plates  are  beautiful  reproductions  from  photographs  and  drawings,  and  the  whole 
forms  an  up-to-date  history  of  architecture,  the  perusal  of  which  should  be  as  absorbing  to  the 
amateur  as  it  will  undoubtedly^  prove  stimulating  to  the  architectural  student.” — Architectural 
Associatian  Notes. 

“ . . . The  architectural  student  in  search  of  any  particular  fact  will  readily  find  it  in 

this  most  methodical  work.  ...  As  complete  as  it  well  can  be.” — The  Times. 


Large  folio,  cloth  gilt.  gfi  10s.  net. 

SOME  ARCHITECTURAL  WORKS  OF  INIGO  JONES. 
Illustrated  by  a Series  of  Measured  Drawings  of  the  Chief 
Buildings  designed  by  him,  together  with  Descriptive  Notes,  a 
Biographical  Sketch,  and  a complete  List  of  his  Authentic 
Works.  By  H.  Inigo  Triggs  and  Henry  Tanner,  Junr., 
AA.R. T.B.A.  Containing  Forty  Plates  (14  in.  x 11  in.),  and 
over  Forty  Illustrations  in  the  Text. 

“ The  plates  are  quite  perfect  as  specimens  of  draughtsmanship,  and  possess  a crispness  and 
freedom  of  handling  which  differentiate  them  from  ordinary  measured  drawings.” — A.  A.  Notes. 

“ For  the  student  who  wishes  to  make  himself  better  acquainted  with  the  genius  of  this  great 
architect,  such  drawings  as  those  in  this  book  will  render  his  task  relatively  easy. 

“ The  authors  have  illustrated  all  that  they  have  found  good  reason  to  regard  as  Jones’s  work, 
and  their  capitally  produced  volume  forms  a worthy  addition  to  the  history  of  the  Later 
Renaissance  in  England.” — The  Building  News. 

“An  admirable  and  most  useful  piece  of  work  ....  the  volume  is  one  which  every 
architectural  library  should  possess.” — The  Builder. 


Large  folio , handsomely  bound  in  half  morocco , gilt.  4s.  net. 

LONDON  CHURCHES  OF  THE  XVIIth  AND  XVIIIth 
CENTURIES.  A Selection  of  the  most  Remarkable  Eccles- 
iastical Buildings,  including  St.  Paul’s  Cathedral,  erected  within 
and  around  the  Ancient  City  Walls,  from  the  Designs  of  Inigo 
Jones,  Sir  Christopher  Wren,  Hawksmoor  and  Gibbs. 
Illustrated  in  a series  of  64  plates,  reproduced  in  Collotype 
from  exceptionally  fine  Photographs,  and  130  Illustrations 
in  the  text.  With  Historical  and  Descriptive  Accounts  by 
George  H.  Birch,  F.S.A. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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2 vo Is.,  royal  4.I0,  half  bound.  gf 2 2 s.  net.  (Published  at  gf  5 5 s.) 

ANCIENT  DOMESTIC  ARCHITECTURE  IN  GREAT 
BRITAIN.  By  F.  T.  Dollman,  Architect.  Containing  161 
beautiful  Lithographic  Plates,  illustrating  by  means  of  careful 
measured  drawings  and  sketches  the  principal  examples  of 
Domestic  Architecture  in  England  prior  to  the  Renaissance, 
with  Analytical  and  Descriptive  Text. 

Mr.  Arthur  S.  Flower,  M.A.,  F.S.A.,  A.R.I.B.A.,  has  recently 
written  of  the  lasting  value  of  the  above  work  in  the  following  terms  : — 

“It  is  the  best  illustrated  and  most  generally  useful  book  on  the  civil  architecture  of  the 
Middle  Ages.  The  buildings  here  drawn  and  described  comprise  not  only  dwelling-houses  of 
varying  degrees  of  importance — from  the  mansion  of  a lord-of-the-manor  or  merchant-prince  to 
the  cottage  of  a small  tradesman  in  a country  town— but  also  palaces,  colleges,  halls,  schools, 
hospitals,  and  almshouses.'’ 

2 Z’ols.,  royal  4 to,  cloth  gilt.  £2  2 s.  net.  ( Published  at  fg^  55.) 

DETAILS  OF  GOTHIC  ARCHITECTURE,  measured  and 
drawn  from  Existing  Examples  of  the  XHth,  XIHth,  XIVth, 
and  XVth  Centuries,  by  J.  K.  Colling,  Architect.  Containing 
190  Lithographed  Plates,  chiefly  of  measured  drawings. 

Mr.  Arthur  S.  Flower,  M.A.,  F. S.A.,  F. R.I. B.A.,  has  recently 
written  of  the  book  as  follows  : — 

“ Mr.  Coding’s  work  on  the  Architecture  of  Mediaeval  England  seems  destined,  in  spite  of 
all  changes  of  fashion  both  in  draughtsmanship  and  in  popular  building,  never  to  become  obsolete. 
Such  beautiful  and  accurate  records  of  a great  architectural  epoch  and  of  the  indigenous  art  of 
this  country,  have  an  inherent  value  and  interest  which  can  never  entirely  disappear.  The  illus- 
trations, nearly  all  of  them  carefully  measured  drawings,  offer  invaluable  assistance  towards 
understanding  and  comparing  the  various  phases  of  Gothic  design,  from  the  general  lines  of 
composition  down  to  the  most  minute  details  of  construction  and  of  ornamentation,  in  stone,  in 
tile,  in  timber,  and  in  iron.” 

Royal  <\to,  cloth  gilt.  15s.net.  (Published  at  £2  2 si). 

MEDIAEVAL  FOLIAGE  AND  COLOURED  DECORATION 
IN  ENGLAND.  By  Jas.  K.  Colling.  A series  of  Examples 
taken  from  Buildings  of  the  Twelfth  to  the  Fifteenth  Century. 
Containing  76  Lithographic  Plates,  representing  600  examples, 
with  descriptive  letterpress. 

“ A book  of  exceptional  and  very  nearly  unique  interest.  It  would  not  be  quite  accurate — 
recollecting  Pugin’s  ‘ Gothic  Ornaments  ’- — to  say  that  this  work  of  Mr.  Colling  is  the  only  collec- 
tion that  exists  of  well-drawn  specimens  of  old  English  carved  work,  both  in  stone  and  wood , and 
ranging  over  the  whole  of  the  Middle  Ages , but  in  several  points  it  so  far  excels  the  older  work — 
its  only  rival— in  comprehensiveness,  that  for  most  purposes  it  may  unquestionably  be  regarded  as 
the  book  on  the  subject.” — A.  S.  Flower , Esq.,  M.A.,  F.S.A. 

Large  %vo,  art  canvas,  ioa  net. 

EUROPEAN  AND  JAPANESE  GARDENS.  A Series  of  Papers 
on  Italian,  English,  French,  and  Japanese  Gardens.  Edited  by 
Glenn  Brown.  Illustrated  by  148  views  and  plans  of  celebrated 
gardens.  \Just  published. 
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An  Illustrated  Review  of  Old  English  Gardens  and  their  Architecture. 
FORMAL  GARDENS  IN  ENGLAND  AND  SCOTLAND. 
Their  Planning  and  Arrangement,  Architectural  and  Orna- 
mental Features.  A Series  of  Illustrations,  mainly  from  Old 
Examples,  with  an  Introduction  and  Descriptive  Accounts.  By 
H.  Inigo  Triggs,  A.R.I.B.A.  Containing  125  fine  Plates, 
73  from  the  Author’s  Measured  Drawings,  and  52  from  Photo- 
graphs specially  taken ; with  descriptive  text.  Complete  in 
three  parts.  In  portfolios,  price  ^3  13s.  6d.  net;,  or  hand- 
somely bound  in  half-morocco,  J~4  4s.  net.  [Just  Completed. 

The  illustrations  consist  of  entire  Plans,  and  Photographic  and  Perspective 
Views  of  existing  Gardens,  together  with  Sketches,  Measured  Drawings, 
and  Photographs  of  Gates,  Terraces,  Balustrades,  Steps,  Garden  Rooms 
and  Summer  Houses,  Bridges,  Columbaries,  Sundials,  Figures  and  Vases 
in  Lead  and  Stone,  Fountains  and  Ponds,  Topiary  work,  etc. 

Whilst  the  houses  of  the  Renaissance  period  have  been  beautifully  illus- 
trated in  such  monumental  works  as  Mr.  Gotch’s  and  Mr.  Belcher’s,  it  yet 
remained  to  illustrate  in  similar  fashion  the  Gardens  which  add  so  greatly  to 
their  charm.  To  accomplish  this  the  present  work  was  undertaken,  and  the 
Author  having  visited  many  of  the  finest  Gardens  in  the  Kingdom,  and 
made  studies  of  their  plans  and  of  the  most  interesting  features  to  be  found 
in  them,  has  prepared  a careful  and  comprehensive  selection  for  publication 
in  its  pages. 

Large  4to,  cloth  gilt.  jQi  5^.  net. 

THE  ART  AND  CRAFT  OF  GARDEN  MAKING.  By 
Thomas  H.  Mawson,  Garden  Architect.  Second  Edition, 
revised  and  much  enlarged.  Containing  upwards  of  200 
Illustrations  (50  of  which  are  full-page)  of  perspective  views, 
plans,  and  details  of  gardens,  ranging  in  size  from  a tiny 
cottage  garden  to  gardens  of  twelve  acres  in  extent. 

Crown  4to,  cloth  gilt.  jfi  is.  net. 

OLD  COTTAGES  AND  FARM  HOUSES  IN  KENT  AND 
SUSSEX.  A Series  of  100  Photographic  Plates  beautifully 
printed  in  Collotype  of  some  of  the  most  charming  Examples  of 
our  Minor  Domestic  Architecture.  Specially  photographed  by 
W.  Galsworthy  Davie,  with  descriptive  Notes  and  Sketches 
by  E.  Guy  Dawber,  Architect. 

“ All  who  are  interested  in  bygone  days  and  beautiful  objects  must  be  thankful  to  the  authors 
and  to  the  publisher  for  bringing  before  us,  in  such  charming  form,  this  tribute  to  the  artistic 
value  and  beauty  of  one  phase  in  the  history  of  our  native  building  craft.” — Journal  of 
the  R.l.B.A. 

“Many  of  these  charming  old-world  places  have  furnished  our  architects  with  admirable 
types  of  how  cottages  can  be  built  gracefully,  and  with  fine  proportions  in  all  their  parts.” — 
A thenceum. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London 
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Imperial  4.I0,  cloth.  10s.  6d. 

ORDERS  OF  ARCHITECTURE  — Greek,  Roman,  and 
Italian.  A Collection  of  Typical  Examples  from  Normand’s 
“ Parallels  ” and  other  Authorities,  with  Notes  on  the  Origin 
and  Development  of  the  Classic  Orders,  and  descriptions  of 
the  plates,  by  R.  Phene  Spiers,  F.S.A.,  Director  of  the 
Architectural  School  of  the  Royal  Academy.  Fourth  edition, 
revised  and  enlarged,  containing  27  full-page  plates,  seven  of 
which  have  been  specially  prepared  for  the  work. 

\Just  Published. 

‘ : A most  useful  work  for  architectural  students,  clearly  settling  forth  in  comparative  form  the 
various  orders.  Mr.  Spiers  gives  recognised  examples  of  the  principal  forms  of  capital  and  base, 
and  of  the  finer  and  bolder  profiles  of  entablatures,  with  their  decorative  complements.  A good 
feature  of  the  plates  is  the  scale  below  each  in  English  feet.  Mr.  Spiers’s  notes  are  also  very 
appropriate  and  useful.” — The  British  Architect. 

“ An  indispensable  possession  to  all  students  of  architecture.” — Architect. 

Large  folio , cloth,  f 1 iol  net. 

EXAMPLES  OF  GREEK  AND  POMPEIAN  DECORATIVE 
WORK.  Measured  and  drawn  by  J.  Cromar  Watt.  Con- 
taining 60  Collotype  Plates  (17  in.  x 13  in.)  reproduced  from 
the  original  Pencil  Drawings  of  the  Author,  and  comprising 
Architectural  Details,  Ornament  in  White  Marble,  Painted  and 
Modelled  Terra-cotta,  Mosaic  Pavement,  and  a variety  of 
Ornamental  Bronze  Work. 

“ The  best  drawn  and  most  charming  book  of  illustration  of  classic  ornament  which  has  been 
published.” — The  Builder. 

“ These  60  folio  plates  illustrate  some  choice  examples  of  refined  classic  art  by  means  of  very 
careful  pencil  drawings,  done  for  the  most  part  in  pure  outline.  . . . Every  architect  should 

be  grateful  for  these  excellent  delineations  of  such  masterpieces  of  design.” — The  British 
A rchitect. 

Small  folio , cloth  gilt.  £ 1 5 j.  net. 
ORNAMENTAL  DETAILS  OF  THE  ITALIAN  RENAIS- 
SANCE. A series  of  50  full-page  Plates  of  measured  drawings 
of  Scroll  Enrichments,  Pilasters,  Panels,  Friezes,  Capitals, 
Corbels,  Borders,  Door-heads,  Mouldings,  &c.,  in  Marble,  Stone, 
and  Terra-Cotta,  with  some  Parquet  and  Inlaid  Work,  also  a 
variety  of  choice  specimens  of  Ironwork,  selected  from  Rome, 
Florence,  Milan,  Venice,  Padua,  Bologna,  & c.  By  G.  A.  T. 

Middleton,  A.R.I.B.A.,  and  R.  W.  Carden,  A.R.I.B.A. 

“A  collection  of  good  examples  of  the  Italian  Renaissance  is  very  much  required  just  now, 
and  we  are  pleased  to  find  that  a work  of  this  description  has  been  published  by  Messrs. 
Middleton  & Carden.  The  drawings  are  made  to  a good  scale,  with  the  mouldings  shown  by  a 
clear  black  profile.  . . . The  work  contains  many  suggestions  for  carved  ornament  in  relief, 

and  inlaid  and  metal  work.  . . . The  plates  are  drawn  to  a good  size,  and  scales  of  feet  and 

inches  are  given  in  every  instance.” — The  Building  News. 

Demy  Svo,  fancy  boards.  4 s.  6d. 

THE  TOWERS  AND  STEEPLES  DESIGNED  BY  SIR 
CHRISTOPHER  WREN.  A Descriptive,  Historical,  and 
Critical  Essay,  with  Illustrations  of  upwards  of  50  of  Wren’s 
works,  including  the  already  demolished  City  Churches.  By 
A.  T.  Taylor,  A.R.I.B.A. 
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Thick  Demy  8vo,  cloth  gilt.  12  s.  6d. 

A HANDBOOK  OF  ORNAMENT.  With  300  Plates,  containing 
about  3,000  Illustrations  of  the  Elements  and  the  Application 
of  Decoration  to  Objects.  By  F.  S.  Meyer,  Professor  at  the 
School  of  Applied  Art,  Karlsruhe.  3rd  English  Edition, 
revised  by  Hugh  Stannus,  F.R.I.B.A. 

“ A Library,  a Museum,  an  Encyclopaedia,  and  an  Art  School  in  one.  To  rival  it  as 
a book  of  reference  one  must  fill  a bookcase.” — The  Studio. 

“ The  author’s  acquaintance  with  ornament  amazes,  and  his  three  thousand  subjects  are 
gleaned  from  the  finest  examples  the  world  affords.” — The  Architect. 

Small  folio,  cloth  gilt.  jQ  1 5 net. 

THE  HISTORIC  STYLES  OF  ORNAMENT.  Containing 
1,500  Examples  of  the  Ornament  of  all  Countries  and  Periods, 
exhibited  in  100  Plates,  mostly  printed  in  Gold  and  Colours. 
With  Historical  and  Descriptive  Text  (containing  136  Illus- 
trations), translated  from  the  German  of  H.  Dolmetsch. 

A well-selected  “ Grammar  of  Ornament,”  which  gives  particular 
attention  to  the  Art  of  the  Renaissance. 


Royal  8vo,  cloth  gilt.  $s.  net. 

A MANUAL  OF  HISTORIC  ORNAMENT.  Treating  upon  the 
Evolution,  Tradition  and  Development  of  Architecture  and 
other  Applied  Arts.  Prepared  for  the  use  of  Students  and 
Craftsmen.  By  Richard  Glazier,  A.R.I.B.A.  Headmaster 
of  the  Manchester  School  of  Art.  Containing  500  Illustrations. 

“ Not  since  the  publication  of  Owen  Jones’ celebrated  ‘Grammar  of  Ornament’  have  we 
seen  any  book,  brought  out  on  popular  lines,  that  could  compare  with  Mr.  Glazier’s  ‘ Manual.’ 
In  many  ways  it  is  the  better  book  of  the  two.  ...  It  simply  abounds  with  beautiful, 
delicately-drawn  illustrations,  and  forms  a perfect  treasury  of  designs.” — The  Bookseller. 

“ It  would  be  difficult,  if  not  wellnigh  impossible,  to  find  a more  useful  and  comprehensive 
book  than  this,  which  contains  examples  of  all  the  leading  groups  of  ornamental  design,  and  many 
more  minor  ones,  but  invariably  interesting  and  valuable.” — The  Athenceum. 


Crown  8 vo,  cloth.  3A  6d.  net. 

ALPHABETS,  OLD  AND  NEW.  Containing  150  complete 

Alphabets,  30  Series  of  Numerals,  Numerous  Facsimiles  of 
Ancient  Dates,  &c.  Selected  and  arranged  by  Lewis  F.  Day. 
Preceded  by  a short  account  of  the  Development  of  the 
Alphabet.  With  Modern  Examples  specially  Designed  by 
Walter  Crane,  Patten  Wilson,  A.  Beresford  Pite,  the 
Author,  and  others.  The  most  handy,  useful,  and  compre- 
hensive work  on  the  subject. 

“ Everyone  who  employs  practical  lettering  will  be  grateful  for  ‘ Alphabets,  Old  and  New.’ 
Mr.  Day  has  written  a scholarly  and  pithy  introduction,  and  contributes  some  beautiful  alphabets 
of  his  own  design.” — The  Art  Journal. 

“ Mr.  Day’s  explanation  of  the  growth  of  form  in  letters  is  particularly  valuable.  . . 

Many  excellent  alphabets  are  given  in  illustration  of  his  remarks.” — The  Studio. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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Crown  %vo,  cloth.  5^.  net. 

LETTERING  IN  ORNAMENT.  An  Enquiry  into  the  Decora- 
tive Use  of  Lettering,  Past,  Present  and  Possible.  By  Lewis  F. 
Day.  With  200  full-page  and  smaller  Illustrations  from  Photo- 
graphs and  Drawings.  [Just  published. 

A companion  volume  to  “ Alphabets,  Old  and  New.” 

Contents  : — The  Printed  and  Written  Page,  Inscriptions, 
Scrolls  and  Labels,  Monograms,  Cyphers,  Combinations,  Initial 
Letters,  Decorative  Lettering,  &c. 

Crown  Svo,  cloth.  5 a net. 

ART  IN  NEEDLEWORK  : A Book  about  Embroidery.  By 
Lewis  F.  Day  and  Mary  Buckle.  Containing  80  full-page 
Plates  reproduced  from  photographs,  and  45  Illustrations  in  the 
text,  of  Historical  Examples,  and  Reproductions  of  specially 
worked  Stitches,  and  Samplers  showing  Work  in  Various  Stages 
of  Execution.  Second  edition,  revised. 

An  invaluable  Review  of  the  Art  and  Practice  of  Embroidery. 

“An  extremely  valuable  book,  forming  a much-needed  addition  to  the  library  of  needle- 
workers,  and  one  which  will  grow  in  value  the  longer  and  the  more  closely  it  is  consulted.” 

The  Queen . 

Medium  8vo,  cloth  gilt.  21  s.  net. 

WINDOWS:  A BOOK  ABOUT  STAINED  AND  PAINTED 
GLASS.  By  Lewis  F.  Day.  Second  edition,  revised,  con- 
taining 50  full-page  plates,  and  upwards  of  200  other  illustrations 
in  the  text,  of  Historical  Examples.  [Just  published. 

“ The  book  is  a masterpiece  in  its  way  . . . Amply  illustrated  and  carefully  printed,  it 

will  long  remain  the  authority  on  its  subject.” — The  Art  Journal. 

“The  illustration  are  all  good,  and  some  the  best  black-and-white  drawings  of  stained 
glass  yet  produced.  It  is  a book  which  reflects  great  credit  on  all  concerned  in  its  production.” 

The  Studio. 

“ Contains  a more  complete  account — technical  and  historical — of  stained  and  painted  glass 
than  has  previously  appeared  in  this  country.” — The  Times. 

MR.  LEWIS  F.  DAY’  STEXT-BOOKS  of  ORNAMENTAL  DESIGN. 

Thick  crown  8vo,  cloth  gilt.  12  s.  6d. 

NATURE  IN  ORNAMENT.  An  Enquiry  into  the  Natural 
Element  in  Ornamental  Design,  and  a Survey  of  the  Orna- 
mental Treatment  of  Natural  Forms.  By  Lewis  F.  Day. 
With  upwards  of  450  Illustrations  (123  of  which  are  full-page 
Plates)  of  Design  and  Treatment  in  Ornament,  Old  and  New. 
3rd  Edition  (6th  thousand),  with  a copious  index  to  the 
illustrations. 

“A  book  more  beautiful  for  its  illustrations  or  one  more  helpful  to  Students  of  Art  can 
hardly  be  imagined.” — The  Queen. 

“ The  Treatise  should  be  in  the  hands  of  every  Student  of  Ornamental  Design.  It  is  pro- 
fusely and  admirably  illustrated,  and  well  printed.” — Magazine  of  Art. 
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Mr.  LEWISF.  DAY’S  TEXT-BOOKS  of  ORNAMENTAL  DESIGN. 

Crown  8vo,  uniformly  bound  in  art  linen , y.  6d.  each. 

SOME  PRINCIPLES  OF  EVERY-DAY  ART:  Introductory 
Chapters  on  the  Arts  not  Fine.  With  numerous  Illustrations. 
Second  Edition,  with  further  Illustrations. 

“ If  anybody  wants  a sensible  book  on  Art  as  applied  to  everyday  ornament,  let  him  buy 
Mr.  Day’s  nicely-printed  little  volume.  Easy  to  follow,  well  arranged  and  extremely  concise. 
. . . . Mr.  Day  knows  what  to  say  and  how  to  say  it.” — Athenceum. 

THE  ANATOMY  OF  PATTERN.  Fourth  Edition,  revised,  with 
41  full-page  Illustrations. 

“A  lucid  analysis  of  repeated  ornament  ...  A pre-eminently  useful  book.” — The  Studio. 

THE  PLANNING  OF  ORNAMENT.  Fourth  Edition,  further 
revised,  with  41  full-page  Illustrations,  many  re-drawn. 

“ It  contains  many  apt  and  well-drawn  illustrations,  and  is  a highly  comprehensive,  compact, 
and  intelligent  treatise  on  a difficult  subject.” — The  Athenceum. 


Crown  8vo,  cloth,  y.  6d.  net. 

DECORATIVE  BRUSHWORK  AND  ELEMENTARY  DE- 
SIGN. A Manual  for  the  Use  of  Teachers  and  Students  in 
Elementary,  Secondary  and  Technical  Schools.  By  Henry 
Cadness,  Second  Master  of  the  Municipal  School  of  Art, 
Manchester.  With  upwards  of  400  Examples  of  Design. 

Synopsis  of  Chapters  : — Materials. — Preparatory  Work. — 
Methods  of  Expression.— Elementary  Forms  of  Ornament. — 
Natural  Forms. — Influences  in  Styles. — Application  of  Study. 

“ Admirableindeed  is  Mr.  Cadness’s  book Conciseness  and  brevity,  with  no  loss 

of  clearness,  is  noticeable  in  the  author’s  treatment  of  his  subject.”—  1 'he  Builder. 

Imperial  4 to , handsomely  bound  in  cloth  gilt.  1 55.  net. 

DECORATIVE  FLOWER  STUDIES  for  the  use  of  Artists, 
Designers,  Students  and  others.  A series  of  40  Coloured 
Plates,  printed  by  hand  by  a stencil  process  in  facsimile  of  the 
original  drawings,  accompanied  by  350  Studies  of  Detail 
showing  the  Development  of  the  Plant  in  successive  stages. 
With  Descriptive  Notes.  By  J.  Foord. 

“ A truly  valuable  and  beautiful  book.  . . . . The  coloured  plates  are  nearly  all  good  ; 

they  have  a certain  spaciousness  of  treatment  that  is  full  of  delicacy  and  freedom  ; and  we  have 
no  doubt  at  all  that  the  book,  considered  as  a whole,  is  a real  gain  to  all  who  take  delight  in  the 
decorative  representation  of  flowers.” — The  Studio. 

“ The  author  is  duly  regardful  of  the  designer’s  wants,  and  supplements  the  coloured  page 
by  outline  drawings  of  details  likely  to  be  of  use  to  him.  In  these  he  will  find  flowers  in  various 
stages  of  growth,  in  bud,  in  full  bloom,  over-blown,  and  in  seed  ; and  often  various  views  of 
these,  as  well  as  diagrams  of  the  parts  of  the  flower,  and  sections.” — Mr.  Lewis  F.  Day  in  the 
“ Art  Journal." 

B.  T.  BATSFORD. 

PUBLISHER, 

94,  High  Holborn,  London. 
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Folio , cloth  gilt.  Price  36s.  net. 

ENGLISH  INTERIOR  WOODWORK  of  the  XVI.,  XVII.,  and 
XVIII.  Centuries.  A series  of  50  Plates  of  Drawings  to  scale 
and  Sketches,  chiefly  of  Domestic  Work,  illustrating  a fine 
series  of  examples  of  Chimney  Pieces,  Panelling,  Sides  of 
Rooms,  Staircases,  Doors,  Screens,  &c.,  &c.,  with  full  practical 
details  and  descriptive  text.  By  Henry  Tanner,  Tun., 
A.R.I.B.A.,  Joint  Author  of  “Some  Architectural  Works  of 
Inigo  Jones.”  [Just published. 

In  this  work  an  endeavour  has  been  made  to  present  a representative 
collection  of  examples  of  English  woodwork  which  should  be  of  interest 
and  practical  value  to  Architects,  Interior  Decorators,  and  Wood  Carvers. 

The  selection  of  the  subjects  has  been  made  with  a knowledge  of 
practically  everything  that  has  previously  been  illustrated,  and  after  visiting 
a large  number  of  mansions  and  other  buildings  throughout  the  country. 

Of  the  50  plates,  42  are  reproduced  in  photo-lithography  from  pen-and-ink 
drawings,  while  eight  are  printed  in  collotype  from  pencil  drawings,  all  of 
which  have  been  specially  prepared  for  the  work.  The  size  of  the  plates  is 
17^  in.  by  13  in. 

Large  8vo,  cloth.  12s,  6 d.  net. 

THE  DECORATION  OF  HOUSES.  A Study  of  House 
Decoration  during  the  Renaissance  Period,  with  suggestions  for 
the  decorative  treatment,  furnishing,  and  arrangement  of  modern 
houses.  By  Edith  Wharton  and  Ogden  Codman,  Architect. 
Containing  204  pages  of  Text,  and  56  full-page  Photographic 
Plates  of  views  of  Rooms,  Doors,  Ceilings,  Fireplaces,  various 
pieces  of  Furniture,  &rc. 

“ The  book  is  one  which  should  be  in  the  library  of  every  man  and  woman  of  means,  for  its 
advice  is  characterised  by  so  much  common  sense  as  well  as  by  the  best  of  taste.” — The  Queen. 

Large  folio , handsomely  bound  in  old  style.  305-.  net. 

THE  DECORATIVE  WORK  OF  ROBERT  AND  JAMES 
ADAM.  Being  a Reproduction  of  all  the  Plates  illustrating 
Decoration  and  Furniture  from  their  “Works  in  Architec- 
ture,” published  1778 — 1812.  Containing  30  large  folio  Plates 
(size,  19  inches  by  14  inches)  giving  about  100  examples  of 
Rooms,  Ceilings,  Chimney-pieces,  Tables,  Chairs,  Vases,  Lamps, 
Mirrors,  Pier-glasses,  Clocks,  &c.,  &c.,  by  these  famous 
Eighteenth-century  Designers. 

This  volume  contains  every  plate  of  decorative  value  from  the  complete 
work,  which  now  fetches  and  therefore  forms  a complete  key  to  the 
graceful  style  for  which  the  Brothers  Adam  are  so  universally  renowned. 

“ The  range  of  the  examples  is  very  wide,  and  the  book  gives  an  admirable  idea  of  the  scope 
of  the  work  of  these  two  remarkable  brothers  . . . It  is  certain  to  be  welcomed  by  all 

designers  who  have  any  feeling  for  charm  and  beauty.” — The  Magazine  of  Art. 


Small  folio , bound  in  speckled  cloth , gilt,  old  style,  ff 2 10s.  net. 

HEPPLEWHITE’S  CABINET-MAKER  AND  UPHOL- 
STERER’S GUIDE;  or  Repository  of  Designs  for  every  article 
of  Household  Furniture  in  the  newest  and  most  approved  taste. 
A complete  facsimile  reproduction  of  this  rare  work  (published 
in  1794),  containing  nearly  300  charming  Designs  on  128  Plates. 

Original  copies  when  met  ivith  fetch  from  £17  to  ff  18. 

“ Hepplewhite’s  designs  are  characterised  by  admirable  taste  and  perfect  workmanship.  . . . 
they  kept  clear  of  the  pitfalls  which  proved  so  fatal  to  the  reputation  of  Chippendale,  and  not  a 
few  of  them  attain  to  a standard  of  refinement  beyond  which  it  seems  hardly  possible  to  go.” — 
The  Cabinet  Maker. 

‘ ‘ A beautiful  replica,  which  every  admirer  of  the  author  and  period  should  possess.  — 
Building  News. 

Folio , strongly  bound  in  half-cloth,  15 .s',  net. 

CHIPPENDALE’S  THE  GENTLEMAN  AND  CABINET- 
MAKER’S DIRECTOR.  A complete  facsimile  of  the  3rd 
and  rarest  Edition  (1762),  containing  200  Plates  of  Designs  of 
Chairs,  Sofas,  Beds  and  Couches,  Tables,  Library  Book-cases, 
Clock-cases,  Stove  Grates,  &c.,  &c. 

The  above  work  is  also  issued  in  a handsome  half-calf 
binding,  antique  style.  Price  4s.  net. 

Large  4 to,  cloth  gilt.  2 is.  net. 

EXAMPLES  OF  OLD  FURNITURE,  English  and  Foreign, 
Drawn  and  described  by  Alfred  Ernest  Chancellor.  Con- 
taining 40  Photo-lithographic  Plates  exhibiting  some  100 
examples  of  Elizabethan,  Stuart,  Queen  Anne,  Georgian,  and 
Chippendale  Furniture;  and  an  interesting  variety  of  Continental 
Work.  With  Historical  and  Descriptive  Notes. 

Demy  4to,  art  linen  gilt.  1 5 s.  net. 

COLONIAL  FURNITURE  IN  AMERICA.  By  Luke 
Vincent  Lockwood.  Containing  300  Illustrations,  reproduced 
in  collotype  and  half-tone,  of  typical  examples  of  Chests, 
Couches,  Sofas,  Tables,  Chairs,  Settees,  Clocks,  Cupboards, 
Sideboards,  Mirrors,  Chests  of  Drawers,  Bedsteads,  Desks, 
Escritoires,  &c.  With  descriptive  letterpress,  forming  a trust- 
worthy guide  to  the  determination  of  style,  date,  and  authen- 
ticity of  specimens  of  furniture  of  this  period.  {fust published. 

A complete,  authoritative  and  elaborate  hand-book  dealing  with  the 
entire  subject  of  Colonial  furniture  in  America,  by  a private  collector  of 
many  years’  experience,  who  has  devoted  the  last  seven- years  to  special 
studies  and  examinations  for  the  purposes  of  the  present  work. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


Imperial  \to,  cloth  gilt.  yfi  8 s. 

DETAILS  OF  GOTHIC  WOOD  CARVING.  Being  a series 
of  Drawings  from  original  work  of  the  XIVth  and  XVth 
Centuries.  By  Franklyn  A.  Crallan.  Containing  34  Photo- 
lithographic Plates,  two  of  which  are  double,  illustrating  some 
of  the  finest  specimens  of  Gothic  Wood  Carving  extant.  With 
sections  where  necessary,  and  descriptive  text. 

“ This  admirable  work  is  one  of  great  interest  and  value.  ...  It  will  be  invaluable  to 
the  wood  carver,  as  the  drawings  possess  all  the  strength  and  vigour  of  the  original  work.” — 
Education. 


FRENCH  WOOD  CARVINGS  FROM  THE  NATIONAL 
MUSEUMS.  A series  of  Examples  printed  in  Collotype  from 
Photographs  specially  taken  from  the  Carvings  direct.  Edited 
by  Eleanor  Rowe.  Parti.,  Late  15  th  and  Early  1 6th  Century 
Examples;  Part  II.,  16th  Century  Work;  Part  III.,  17th  and 
18th  Centuries.  The  3 Series  complete,  each  containing  18  large 
folio  plates,  with  Descriptive  Letterpress,  folio,  in  portfolios, 
price  1 2S.  each  net ; or  handsomely  half-bound  in  one  volume, 
£2  5s.  net. 

“This  invaluable  collection  . . . should  be  possessed  by  every  carver,  both  professional 

and  amateur.  . . . The  plates  are  on  so  large  a scale,  and  are  so  clearly  produced,  that  they 

become  equivalent,  for  the  purposes  of  study,  to  the  original  works.” — The  Architect. 

Demy  \to , half-bound.  10 s.  6d. 

ECCLESIASTICAL  WOODWORK.  A Series  of  Examples  of 
Stalls,  Screens,  Book-Boards,  Roofs,  Pulpits,  &c.,  illustrated  on 
2 1 beautifully  engraved  Copper  Plates,  from  drawings  by 
T.  Talbot  Bury,  Architect. 


Folio,  cloth  gilt,  yf  2 2 s.  o d.  net. 

OLD  OAK  ENGLISH  FURNITURE.  A Series  of  Measured 
Drawings,  with  some  examples  of  Architectural  Woodwork, 
Plasterwork,  Metalwork,  Glazing,  & c.  By  J.  W.  Hurrell, 
Architect.  Containing  no  full-page  Plates  reproduced  by 
photo-lithography. 

For  ingenuity  and  quaintness  of  design,  richness  of  moulding,  and 
profusion  of  ornament,  the  old  oak  furniture  of  England  is  probably 
unsurpassed  by  the  contemporaneous  work  of  any  other  country. 

In  the  present  volume  Mr.  Hurrell  has  striven  to  represent  by  accurate 
measurement  and  delineation  to  scale  the  true  spirit  of  the  work  in 
exhaustive  detailed  analysis  of  its  construction  and  design.  The  examples 
illustrated  include  a great  variety  of  subjects,  and  are  selected  from  mansions 
and  other  buildings  chiefly  in  Lancashire  and  Cheshire. 
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Crown  Svo,  paper  covers,  is. 

HINTS  ON  WOOD  CARVING  FOR  BEGINNERS.  By 
Eleanor  Rowe.  Fourth  Edition,  revised  and  enlarged, 
with  numerous  illustrations. 

“ The  most  useful  and  practical  small  book  on  wood-carving  we  know  of.” — Builder. 

“ Full  of  sound  directions  and  good  suggestions.” — Magazine  of  Art. 

Crown  Svo,  paper  covers,  is. 

HINTS  ON  CHIP  CARVING.  (Class  Teaching  and  other 
Northern  Styles.)  By  Eleanor  Rowe.  With  40  Illustrations. 

“ A capital  manual  of  instruction  in  a craft  that  ought  to  be  most  popular.” 

Saturday  Review. 


Crown  Svo,  paper  covers,  is.  net. 

THE  ART  OF  BRASS  REPOUSSE.  A Manual  of  Practical 
Instruction  for  the  Use  of  Amateurs.  By  Gawthorp,  Art 
Metal  Worker  to  His  Majesty.  With  a Prefatory  Note  by  the 
Rt.  Hon.  the  Countess  Amherst.  Third  edition,  revised  and 
enlarged,  with  43  illustrations  of  work  in  various  stages  of 
execution,  tools,  appliances,  &c. 

4 to,  bound  in  old  style.  5s.  net. 

A BOOK  OF  SUNDRY  DRAUGHTES  FOR  LEADED  GLASS. 
By  Walter  Gidde.  Containing  114  Plates  of  Designs  for 
Lead  Glazing,  with  Recipes  on  Glass  Painting,  &c.  The  whole 
reproduced  in  exact  facsimile  of  the  rare  original. 

%*  Only  100  copies  are  for  sale  of  this  quaint  old  treasury  of  decorated 
drawings  for  leaded  glass.  Originally  published  in  1615,  it  has  remained  the 
text-book  ever  since. 

Demy  Svo , cloth.  6s. 

A HANDBOOK  OF  ART  SMITHING.  By  F.  S.  Meyer, 
Author  of  “A  Handbook  of  Ornament.”  With  an  Introduction 
by  J.  Starkie  Gardner.  Containing  214  Illustrations. 

“ An  excellent,  clear  and  intelligent,  and,  so  far  as  its  size  permits,  complete  account  of  the 
craft  of  working  in  iron  for  decorative  purposes  ....  Replete  with  illustrations  of  well- 
chosen  specimens  of  the  leading  styles  and  applications  of  the  craft.” — The  Atheneeum. 

“A  most  excellent  manual,  crowded  with  examples  of  ancient  work.  The  Introduction  is 
by  Mr.  Starkie  Gardner,  and  students  know  what  that  name  implies.” — The  Studio. 

Folio , boards , cloth  back.  i2f.  6d. 

DECORATIVE  WROUGHT  IRONWORK  of  the  17TH  and 
,i8th  Centuries.  Sixteen  large  Lithographic  Plates,  con- 
taining 70  English  Examples  of  large  and  small  Gates,  Screens, 
Grilles,  Panels,  Balustrading,  &c.  Measured  and  drawn  by 
D.  J.  Ebbetts. 


B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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Demy  \to,  doth  gilt.  7 s.  6d.  net. 

ARCHITECTURAL  DRAWING.  A Text-book  with  special 
reference  to  artistic  design.  By  R.  Phene  Spiers,  F.S.A., 
Author  of  “The  Orders  of  Architecture,”  &c.  New  edition, 
with  28  full-page  and  folding  Plates. 

Contents  : — I.  Student’s  Work.  — Draughtsmanship  — 
Design. — II.  Office  Work. — Contract  and  Working  Drawings 
— Competition  Drawings. — III.  Outdoor  Work. — Measured 
Drawings. — Perspectives,  Water-Colour  Drawings,  Sketches,  &c. 

Crown  Svo,  art  linen.  5^.  6d.  net. 

PEN  DRAWING.  An  Illustrated  Treatise.  By  Charles 
D.  Maginnis,  Instructor  in  Pen  Drawing,  Boston  Architectural 
Club.  With  a special  chapter  on  Architectural  Drawing.  Illus- 
trated by  72  Reproductions  of  the  Work  of  the  principal 
Black-and-White  Artists,  Practical  Diagrams,  &c. 

Contents  : — I.  Style  in  Pen  Drawing. — II.  Materials. — 
III.  Technique.  — IV.  Values.  — V.  Practical  Problems. — 
VI.  Architectural  Drawing. — VII.  Decorative  Drawing. 

Large  Imperial  Svo,  doth  gilt,  10s.  net. 

THE  PRINCIPLES  OF  ARCHITECTURAL  COMPOSITION. 
An  attempt  to  Order  and  Phrase  Ideas  which  have  hitherto 
been  only  felt  by  the  Instinctive  Taste  of  Designers.  By  J.  B. 
Robinson,  Architect.  With  300  Illustrations  of  Ancient  and 
Modern  Buildings  in  elucidation  of  the  points  dealt  with. 

“This  powerful  and  intelligent  exposition  of  the  great  principles  of  Archi- 
tectural design  will  enable  the  student  to  study  in  a vastly  more  intelligent  way,  and  will 
help  the  practitioner  toward  the  happy  and  ennobling  career  of  the  artist  rather  than  the  less 
attractive  life  of  those  who  merely  plan  and  erect  buildings  to  order.”— Russell  Sturgis. 


Large  Svo,  doth  gilt.  hs.  net. 

THE  PRINCIPLES  OF  ARCHITECTURAL  PLANNING. 
By  Percy  L.  Marks,  Architect.  With  Notes  on  the  Essential 
Features  and  Requirements  of  Different  Classes  of  Buildings, 
and  on  Aspect,  Privacy  and  Seclusion,  Roominess,  Furniture 
Requirements,  Prospect,  Grouping,  Staircases,  and  miscella- 
neous features,  Economy  and  Design  in  Relation  to  Plans,  &c. 
Illustrated  by  80  Plans  (many  full-page),  mainly  of  Important 
Buildings  by  well-known  modern  architects. 

“A  suggestive  and  useful  book.  ...  Mr.  Marks’  idea  is  to  show  the  principles  of 
planning  in  close  theoretical  and  practical  association.  The  author  illustrates  his  subject  with  a 
considerable  number  of  plans.”—  The  British  Architect. 
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Imperial  4 to , cloth  gilt.  15L  net. 

HOUSES  FOR  THE  WORKING  CLASSES  IN  URBAN 
DISTRICTS.  Comprising  30  typical  and  improved  Plans 
arranged  in  groups,  with  elevations  for  each  group,  block  plans 
and  details.  By  S.  W.  Cranfield,  A.R.I.B.A.,  and  H.  I. 
Potter,  A.R.I.B.A.  With  introductory  and  descriptive  text, 
general  notes  on  planning,  tables  giving  sizes  of  rooms,  cubic 
contents,  cost,  &c. 

“ As  a book  of  types  of  the  best  examples  of  houses  of  this  kind,  the  work  is  the  most  complete 
we  have  seen.” — The  Building  News. 

“ The  authors  have  shown  that  they  have  carefully  studied  the  requirements  of  the  case  and 
faced  the  most  difficult  points.  The  subject  is  not  written  round  but  thoroughly  threshed  out, 
and  what  with  good  illustrations  to  scale,  clear  letterpress,  and  abundant  tables  of  areas,  &c., 
there  is  no  lack  of  information  for  those  in  search  of  it.  We  congratulate  the  authors  on  their 
enterprise.” — The  Surveyor. 

Square  8vo,  cloth  gilt.  6s.  net. 

FARM  BUILDINGS  : THEIR  CONSTRUCTION  AND 

ARRANGEMENT.  By  A.  Dudley  Clarke,  F.S.I.  3rd 
Edition,  revised  and  much  enlarged.  With  new  chapters  on 
Cottages,  Homesteads  for  Small  Holdings,  Iron  and  Wood 
Roofs,  Repairs  and  Materials,  Notes  on  Sanitary  Matters,  &c. 
Containing  52  Lithographic  Plates,  and  other  Illustrations  of 
Plans,  Sections,  Elevations,  Details  of  Construction,  & c. 

Adopted  as  the  text-book  by  the  Surveyors’  Institution. 

“ Mr.  Clarke’s  Handbook  is  the  best  of  its  kind.” — Surveyor. 

“ Both  for  the  construction  of  new  and  the  modernising  of  old  buildings  the  book  may  be 
consulted  with  the  fullest  confidence.” — Land  Agents'  Record. 

“ To  architects  and  surveyors,  whose  lot  it  may  be  to  plan  or  modify  buildings  of  the  kind, 
the  volume  will  be  of  singular  service.” — Builders'  Journal . 

Square  8vo,  cloth  gilt.  7 s.  6 d. 

STABLE  BUILDING  AND  STABLE  FITTING.  A Treatise 
on  the  Planning,  Arrangement,  Construction  and  Drainage  of 
Stables.  By  Byng  Giraud,  Architect.  With  56  Plates  and 
numerous  Illustrations. 

Crown  8 vo,  paper  covers,  is. 

HORTICULTURAL  BUILDINGS  : THEIR  CONSTRUC- 

TION, HEATING,  INTERIOR,  FITTINGS,  &c.  By 
F.  A.  Fawkes.  With  123  Illustrations. 

2 vo/s.,  crown  8vo,  cloth , gilt.  qs.  6 d. 

CONCRETE:  ITS  USE  IN  BUILDING.  By  Thos.  Potter, 
Second  Edition,  greatly  enlarged,  containing  500  pages  of 
Text,  and  100  Illustrations. 

This  work  deals  with  walls,  paving,  roofs,  floors,  and  other  details  of 
Concrete  Construction,  and  fully  describes  the  latest  methods  for  rendering 
buildings  fire-proof. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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3 vo/s.,  large  folio.  Strongly  bound  in  buckram. , gilt.  ^15  155.  7^/. 

MODERN  OPERA  HOUSES  AND  THEATRES.  Examples 
of  Playhouses  recently  erected  in  Europe.  With  Descriptive 
Accounts,  a Treatise  on  Theatre  Planning  and  Construction, 
and  Supplements  on  Stage  Machinery,  Theatre  Fires,  and  Pro- 
tective Legislation.  By  Edwin  O.  Sachs,  Architect.  Complete 
in  Three  Grand  Folio  Volumes,  containing  over  200  large 
Folio  Plates,  reproduced  in  the  best  manner  by  Photo-litho- 
graphy, and  some  600  Diagrams,  interspersed  in  the  350  pages 
of  Text. 

“ Mr.  Sachs  has  given  us  a work  which  most  usefully  and  adequately  fills  a gap  in  architec- 
tural literature.  In  dealing  with  the  many  buildings  included  in  this  work,  Mr.  Sachs  is  at 
infinite  pains  to  illustrate  every  important  detail,  and  to  give  that  statistical  information  in  the 
letterpress  which  is  so  essential  to  its  practical  value  from  an  architect’s  point  of  view." — The 
British  Architect. 

“The  undertaking  surpasses  anything  of  the  kind  ever  attempted  in  this  country.” — The 
Building  News. 

“Mr.  Sachs’s  task  in  undertaking  the  treatise  might  be  called  herculean;  he  has  acquitted 
himself  like  a strong  man,  and  there  is  no  sign  of  weakness  to  the  close.  With  the  information 
respecting  details  furnished  by  the  third  volume,  the  subscribers  are  in  a fair  way  to  be  qualified 
as  experts.  . . . It  is  a work  for  architects,  and  one  which  they  will  recognise  in  its  depart- 

ment as  worthy  of  their  august  art.” — The  Architect. 


Large  Imperial  Svo,  cloth  gilt.  255.  net. 

MODERN  SCHOOL  BUILDINGS,  Elementary  and  Secondary. 
A Treatise  on  the  Planning,  Arrangement  and  Fitting  of  Day 
and  Boarding  Schools.  With  special  chapters  on  the  Treatment 
of  Class-Rooms,  Lighting,  Warming,  Ventilation  and  Sanitation. 
By  Felix  Clay,  B.A.,  Architect.  500  pp.  with  400  illustrations 
of  plans,  perspective  views,  constructive  details  and  fittings. 

\Just  published. 

In  this  work  the  subject  of  School  Architecture  is  exhaustively  dealt  with. 
It  contains  a general  survey  of  the  conditions  under  which  education  is 
carried  on,  with  a sufficient  account  of  the  organisation  and  daily  routine  of 
the  various  kinds  of  schools,  in  order  to  give  an  idea  of  the  uses  of  the 
different  rooms,  their  general  requirements  and  their  relations  to  one  another. 
An  important  feature  of  the  book  is  the  large  number  of  plans  and  details  of 
recent  school  buildings,  selected  to  show  the  different  methods  that  have 
been  tried  to  meet  these  requirements. 

Large  4I0,  art  linen , gilt.  1 5s.  net. 

COUNTRY  HOMES.  A Series  of  Illustrations  of  Modern 
English  Domestic  Architecture,  including  Examples  by  Leonard 
Stokes,  James  Ransome,  Bateman  and  Bateman,  R.  F.  Atkinson, 
Arnold  Mitchell,  Ernest  Newton,  C.  F.  A.  Voysey,  E.  Guy 
Dawber,  C.  H.  B.  Quennell,  Wimperis,  and  Arber,  and  other 
architects.  Containing  50  Photo-lithographic  and  Ink-photo 
Plates. 

The  above  plates  have  been  specially  selected  from  the  Professional 
Tournals  of  the  last  few  years,  as  illustrating  typical  examples  of  our 
English  Country  Houses,  designed  by  leading  architects. 
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Royal  4 to , cloth  gilt.  12s.  6 d. 

BUNGALOWS  AND  COUNTRY  RESIDENCES.  A Series  of 
Designs  and  Examples  of  executed  Works.  By  R.  A.  Briggs, 
F.R.I.B.A.  5th  and  enlarged  Edition,  containing  47  Photo- 
lithographic Plates,  many  of  which  are  new  to  this  edition. 
With  descriptions,  including  the  actual  cost  of  those  which  have 
been  built,  and  the  estimated  cost  of  those  not  yet  erected. 

“ Economy,  convenience,  and  comfort  in  small  country  houses  are  important  elements,  and 
these  have  heen  studied  with  an  artistic  appreciation  of  effect  and  rural  charm  in  Mr.  Briggs’ 
designs.” — The  Bttilding  News. 

“ Those  who  desire  grace  and  originality  in  their  suburban  dwellings  might  take  many  a 
valuable  hint  from  this  book.” — Times. 


2 vols.,  large  &vo.  cloth  gilt.  25J.  net. 

FACTS  ON  FIRE  PREVENTION.  An  enquiry  into  the  Fire 
Resisting  Qualities  of  various  Materials  and  Systems  of  Con- 
struction, conducted  by  the  British  Fire  Prevention  Committee. 
Edited  by  Edwin  O.  Sachs,  Architect,  Author  of  “ Modern 
Theatres.”  Containing  Accounts  of  Tests  of  Floors,  Ceilings, 
Partitions,  Doors,  Curtains,  &c.,  with  100  full-page  Plates,  and 
many  other  Illustrations  from  Photographs  and  Drawings  ; also 
Plans  of  the  Testing  Chambers,  Diagrams  of  Temperature,  &c. 

An  important  contribution  to  the  science  of  fire-protective  construction. 

The  various  tests  have  been  carried  out  under  the  supervision  of  a com- 
mittee of  experts,  and  the  summary  of  results  obtained  and  the  conclusions 
to  be  drawn  from  same  are  of  the  utmost  practical  value. 

Small  ^to,  cloth.  12s.  6d.  net. 

MODERN  PRACTICAL  JOINERY.  A Treatise  on  the  Practice 
of  Joiner’s  Work  by  Hand  and  Machine.  Containing  a Full 
Description  of  Hand-tools  and  their  Uses,  Workshop  Practice, 
Fittings  and  Appliances,  the  Preparation  of  all  kinds  of  House 
Joinery,  Bank,  Office,  Church,  Museum  and  Shop- fittings,  Air- 
tight Cases,  and  Shaped  Work.  With  concise  Treatises  on 
Stair-building  and  Hand-railing,  and  a Glossary  of  Terms.  By 
George  Ellis,  Instructor  in  Joinery  at  the  Trades  Training 
Schools  of  the  Worshipful  Company  of  Carpenters.  380  pages, 
with  1,000  Practical  Illustrations. 

“ In  this  excellent  work  the  mature  fruits  of  the  first-hand  practical  experience  of  an 
exceptionally  skilful  and  intelligent  craftsman  are  given.  It  is  a credit  to  the  author’s  talent  and 
industry,  and  is  likely  t6  remain  an  enduring  monument  to  British  craftsmanship.  As  a standard 
work  it  will  doubtless  be  adopted  and  esteemed  by  the  architect,  builder,  and  the  aspiring  work- 
man.”— Building  World. 

“The  special  value  of  the  book  is  that  the  reader  feels  that  a real  worker,  though  a master 
of  his  craft,  is  directing  every  step  in  carrying  out  the  job  in  hand.  There  are  valuable  hints 
on  every  one  of  the  300  pages,  so  that  the  book  appeals  to  a far  wider  circle  than  that  of  the 
student.’  — The  Surveyor. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


Crown  8vo,  cloth  gilt.  3s. 

BUILDING  CONSTRUCTION  AND  DRAWING.  A Text- 
Book  on  the  Principles  and  Practice  of  Construction. 
By  Charles  F.  Mitchell,  Lecturer  on  Building  Construction 
at  the  Polytechnic  Institute,  London.  First  Stage  or  Ele- 
mentary Course.  6th  Edition  (33rd  Thousand),  Revised  and 
greatly  enlarged.  Containing  400  pages  of  Text,  with  1,000 
Illustrations,  fully  dimensioned. 

“The  book  is  a model  of  clearness  and  compression,  well  written  and  admirably  illustrated, 
and  ought  to  be  in  the  hands  of  every  student  of  building  construction.'' — The  Builder. 

Crown  8 to,  cloth  gilt.  55-.  6d. 

BUILDING  CONSTRUCTION.  A Text-Book  on  the  Prin- 
ciples and  Practice  of  Construction.  (Advanced  and 
Honours  Courses.)  By  Charles  F.  Mitchell.  For  the  use 
of  Students  preparing  for  the  Examinations  of  the  Science  and 
Art  Department,  the  Royal  Institute  of  British  Architects,  the 
Surveyors’  Institution,  the  City  Guilds,  &c.,  and  for  those 
engaged  in  building.  Containing  620  pages  of  Text,  with  over 
600  Illustrations,  fully  dimensioned.  3rd  Edition  (16th 
Thousand),  thoroughly  Revised  and  much  Enlarged. 

“ Within  the  limits  of  the  size  adopted  it  is  difficult  to  imagine  a more  judicious  selection  of 
valuable  information  and  instruction  in  building  construction  than  this  work  presents.  . . . 

Mr.  Mitchell’s  two  books  should  be  in  the  hands  of  every  architect’s  pupil,  and  will  be  found 
excellent  value  for  the  small  price.” — The  Builder. 

“ Mr.  Mitchell’s  two  books  form  unquestionably  the  best  guide  which  any  student  can 
obtain  at  the  present  moment.  In  fact,  so  far  as  it  is  possible  for  anyone  to  compile  a satisfactory 
treatise  on  building  construction,  Mr.  Mitchell  has  performed  the  task  as  well  as  it  can  be 
performed.” — The  Builder. 


Large  8vo,  cloth  gilt.  4s.  6d. 

TREATISE  ON  SHORING  AND  UNDERPINNING,  and 
generally  dealing  with  dangerous  Structures.  By  C.  H.  Stock. 
Third  Edition.  Thoroughly  revised  and  enlarged  by  F.  R. 
Farrow,  F.R.I.B.A.  With  40  clear  and  practical  Illustrations, 
including  10  full-page  Plates. 

“Mr.  Stock  has  supplied  a manifest  want  in  the  literature  of  practical  architecture  and 
surveying,  and  there  is  no  doubt  his  book  will  be  of  great  practical  use.” — The  Builder. 

Small  8vo,  cloth  gilt.  2 s.  6d. 

THE  CONDUCT  OF  BUILDING  WORK  AND  THE  DUTIES 
OF  A CLERK  OF  WORKS.  Being  a Handy  Guide  to  the 
Superintendence  of  Building  Operations.  By  J.  Leaning,  F.S.I., 
Author  of  “ Quantity  Surveying,”  &c. 

“This  most  admirable  little  volume  should  be  read  by  all  those  who  have  charge  of  building 
operations  ....  In  a concise  form  it  deals  with  many  of  the  important  points  arising  during 
the  erection  of  a building.” — The  British  Architect. 

“ Should  undoubtedly  serve  a very  useful  purpose  in  furthering  good  building  work,  and  be 
of  great  assistance  to  both  Architects  and  Clerks  of  Works.” — Carpenter  and  Builder. 
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Large  thick  8vo,  cloth  gilt.  1 85-.  net. 

BUILDING  SPECIFICATIONS  for  the  use  of  Architects 
Surveyors,  Builders,  &c.  Comprising  the  complete  Specification 
of  a large  House,  with  Stables,  Conservatory,  &c. ; also  numerous 
Clauses  relating  to  Special  Classes  of  Buildings,  and  Practical 
Notes  on  all  Trades  and  Sections.  By  John  Leaning,  F.S.I., 
author  of  “ Quantity  Surveying,”  &c.  Containing  630  pages  of 
Text,  with  140  Illustrations.  The  most  comprehensive,  systematic 
and  practical  treatise  on  the  subject. 

“ A very  valuable  book  on  this  subject,  and  one  which  must  become  a standard  work  in 
relation  thereto.  . . . Mr.  Leaning’s  qualifications  for  the  work  are  too  well  known  to  require 

any  setting  forth  by  us.  He  has  thoroughly  mastered  his  subject  in  all  its  intricacy  of  detail,  and 
in  dealing  with  it  is  clear,  concise,  and  definite.  . . . The  notes  on  the  trades  and  sections 

are  very  full  and  explain  admirably  all  the  technical  detail  relating  to  materials  and  construction. 
A most  useful  addition  to  professional  literature.” — The  Architect. 

“ His  book  can  be  thoroughly  recommended  to  all  who  desire  to  become  conversant  with  the 
art  of  specification  writing,  and  also  to  those  who  require  a reliable  text-book  which  may  be 
consulted  in  any  case  of  difficulty  or  doubt.” — The  Builders  Jotirtial. 

“Thoroughly  practical  and  workmanlike.  . . . It  furnishes  a vast  amount  of  informa- 

tion which  cannot  fail  to  be  useful  to  anyone  who  has  to  compile  specifications.” — The  Building 
News. 

Crown  8 vo,  cloth  gilt.  55-. 

STRESSES  AND  THRUSTS.  A Text-Book  for  Architectural 
Students.  By  G.  A.  T.  Middleton,  A.R.I.B.A.  Second 
Edition,  Revised,  containing  new  Chapters  on  the  method  of 
Designing  a Steel  Lattice  Girder,  and  of  a Steel  Segmental  Roof. 
With  150  illustrative  Diagrams  and  Folding  Plates. 

“ The  two  systems  of  arriving  at  stresses  in  girders  are  explained  together,  and  the  graphic 
method  is  dealt  with  in  the  latter  part  of  the  book  with  great  clearness,  and  makes  it  useful  to 
architects,  engineers,  and  students.” — The  Engineer. 

Crown  8vo , cloth  gilt.  35-. 

DANGEROUS  STRUCTURES  AND  HOW  TO  DEAL  WITH 
THEM.  A Handbook  for  Practical  Men.  By  George  H. 
Blagrove,  Author  of  “ Shoring,”  and  its  Application,  &c. 

This  work  deals  with  Foundations,  Walls  and  Piers,  Roofs,  Arches, 
Lofty  Structures,  Stone  Lintels,  Timber  Beams,  Ties,  Struts,  and  the 
Theory  of  Shoring. 

“ We  recommend  this  book  to  all  young  architects  and  studenls  of  building.” — The 
Architect. 


2 vols.,  large  8vo,  cloth  gilt.  21s.  net. 

THE  PRINCIPLES  OF  STRUCTURAL  DESIGN.  By 
Major  G.  K.  Scott-Moncrieff,  R.E.,  A.M.I.C.E.,  late  In- 
structor in  Construction,  School  of  Military  Engineering, 
Chatham.  2 vols.,  containing  670  pages  of  text,  30  large 
folding  Plates,  and  upwards  of  670  text  Illustrations. 

A very  comprehensive  Treatise  on  Construction  in  Iron,  Steel  and 
Timber.  The  illustrations  are  extremely  clear  and  very  numerous. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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An  Important  New  Rejerence  Book  for  Architects  and  Builders. 

Large  crown  8vo,  cloth  gilt.  ys.  6 d.  net. 

HOW  TO  ESTIMATE  : or  the  Analysis  of  Builders’ 
Prices.  A Complete  Guide  to  the  Practice  of  Estimating, 
and  a Reference  Book  of  the  most  reliable  Building  Prices. 
By  John  T.  Rea,  F.S.I.,  Surveyor,  War  Department. 
With  typical  examples  in  each  trade,  and  a large  amount  of 
useful  information  for  the  guidance  of  Estimators,  including 
thousands  of  prices.  \_Just  ready. 

This  work  deals  with  the  principles  and  practice  of  estimating  in  a 
thoroughly  practical  and  comprehensive  manner,  and  is  the  outcome  of 
eighteen  years’  professional  experience  in  the  personal  supervision  of  large 
contracts. 

Every  known  method  or  estimating  is  fully  explained  and  illustrated  by 
dozens  of  typical  examples  in  each  trade,  while  a complete  analysis  of  the 
cost  of  labour  and  material,  innumerable  prices,  and  explanatory  sketches 
are  given. 

It  is  applicable  for  pricing  in  any  part  of  the  country,  and  is  adaptable  to 
every  class  of  building  and  circumstance. 

A special  chapter  is  devoted  to  the  Cost  of  Buildings,  in  which  the 
various  ways  of  approximate  estimating  are  fully  dealt  with.  The  estimated 
costs,  per  foot  cube  and  per  unit,  of  a large  number  of  buildings  are  stated, 
and  also  the  actual  costs  of  many  erected. 

Crown  8vo,  cloth  gilt.  6s.  6d. 

ESTIMATING.  A Method  of  Pricing  Builders’  Quantities  for 
Competitive  Work,  without  the  use  of  a Price  Book.  By 
George  Stephenson.  4th  Edition,  the  Prices  carefully  revised. 

“ Mr.  Stephenson  has  succeeded  in  removing  many  of  the  difficulties  in  this  branch  of  his 
profession,  and  anyone  who  has  mastered  this  little  book  will  be  enabled  to  price  a bill  of 
quantities  without  recourse  to  his  Laxton.”  — The  Building  News. 


Crown  8vo,  cloth  gilt.  $s.  6d. 

REPAIRS  : HOW  TO  MEASURE  AND  VALUE  THEM.  A 
Handbook  for  the  use  of  Builders,  Decorators,  &c.  By  the 
Author  of  “ Estimating.”  3rd  Edition,  revised  to  date. 

Large  crown  8vo,  cloth  gilt.  55.  net. 

PRACTICAL  GASFITTING.  A Handbook  relating  to  the 
Distribution  of  Gas  in  Service  Pipes,  the  Use  of  Coal  Gas,  and 
the  best  Means  of  Economizing  Gas  from  Main  to  Burner.  By 
Walter  Grafton,  F.C.S.,  Chemist  at  the  Beckton  Works  of 
the  Gas  Light  and  Coke  Co.  With  143  Illustrations. 

“ The  author  is  a recognised  authority  upon  the  subject  of  gas  lighting,  and  gas-fitters  and 
others  who  intend  to  study  gas-fitting  in  practical  detail  will  find  the  book  most  serviceable.” — 
The  Builder. 


Thick  royal  Svo,  cloth  gilt.  12s.  6d. 

THE  PLUMBER  AND  SANITARY  HOUSES.  A Practical 
Treatise  on  the  Principles  of  Internal  Plumbing  Work ; or  the 
best  means  for  effectually  excluding  Noxious  Gases  from  our 
Houses.  By  S.  Stevens  Hellyer.  6th  Edition,  revised 
and  enlarged.  With  30  Plates,  and  262  Woodcut  Illus- 
trations. 

“The  best  treatise  existing  on  Practical  Plumbing.” — The  Builder. 

“ This  new  edition  is  an  exhaustive  treatise  on  the  subject  of  House  Sanitation,  comprising 
all  that  relates  to  Drainage,  Ventilation,  and  Water  Supply  within  and  appertaining  to  the  house.” 
— Journal  of  the  Royal  Institute  of  British  Architects. 

Large  thick  Svo,  cloth  gilt.  32 s.  net. 

SANITARY  ENGINEERING.  A Compendium  of  the  latest  and 
most  reliable  information  on  Sanitary  Science  in  all  its  branches. 
By  Colonel  E.  C.  S.  Moore,  R.E.,  M.S.I.  Second  Edition, 
thoroughly  revised  and  greatly  enlarged.  Containing  830  pp.  of 
Text,  with  860  Illustrations,  including  92  large  Folding  Plates. 

“It  is  a great  book,  involving  infinite  labour  on  the  part  of  the  author,  and  can  be  recom- 
mended as  undoubtedly  the  standard  work  on  the  subject.” — The  Builder. 

“ . . . A full  and  complete  epitome  of  the  latest  practice  in  sanitary  engineering.  . . . 

As  a Book  of  Reference  it  is  Simply  Inuispensable.” — The  Public  Health  Engineer. 

“.  . . We  know  of  no  single  volume  which  contains  such  a mass  of  well-arranged 

information.  It  is  encyclopaedic  and  should  take  its  place  as  the  standard  book  on  the  wide  and 
important  subject  with  which  it  deals.” — The  Sttrveyor. 

Large  Svo,  cloth  gilt.  6s.  net. 

WATERWORKS  DISTRIBUTION.  A Practical  Guide  to  the 
Laying  Out  of  Systems  of  distributing  Mains  for  the  Supply  of 
Water  to  Cities  and  Towns.  By  J.  M.  McPherson,  A.M.Inst. 
C.E.  Fully  illustrated  by  19  Diagrams  and  103  other  Illustra- 
tions, together  with  a Large  Chart  (29"  x 20")  of  an  Example 
District,  showing  the  Details  and  general  Outlines  of  Distribu- 
tion. 

“ The  author  has  evidently  a large  practical  experience  of  the  subject  on  which  he  has 
written,  and  he  has  succeeded  in  compiling  a book  which  is  sure  to  take  its  place  among  the 
standard  works  on  water  supply.” — The  Surveyor. 

Crown  Svo,  cloth  gilt.  2 s.  6d. 

PUMPS  : THEIR  PRINCIPLES  AND  CONSTRUCTION. 

A Series  of  Lectures  delivered  at  the  Regent  Street  Polytechnic, 
London.  By  J.  Wright  Clarke,  Author  of  “ Plumbing  Prac- 
tice.” With  73  Illustrations. 

Crown  Svo,  cloth  gilt.  2 s. 

HYDRAULIC  RAMS,  THEIR  PRINCIPLES  AND  CON- 
STRUCTION. By  J.  Wright  Clarke,  Author  of  “ Pumps,” 
“ Plumbing  Practice,”  &c.  With  results  of  Experiments  carried 
out  by  the  Author  at  the  Regent  Street  Polytechnic  and  in 
various  parts  of  the  Country.  Illustrated  by  36  diagrams. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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Thick  demy  yto,  cloth.  i8j\  net. 

PLASTERING— PLAIN  AND  DECORATIVE.  A Practical 
Treatise  on  the  Art  and  Craft  of  Plastering  and  Modelling.  In- 
cluding full  descriptions  of  the  various  Tools,  Materials, 
Processes,  and  Appliances  employed.  Containing  600  pp.  of 
Text,  with  over  50  full-page  Plates,  and  about  500  smaller 
Illustrations  in  the  Text.  By  William  Millar.  With  an 
Introduction  by  G.  T.  Robinson,  F.S.A.  Second  Edition, 
revised. 

“ No  craftsman  ever  better  earned  the  thanks  of  his  fellow-workmen  than  Mr.  Millar.  The 
subject  has  been  treated  so  well  and  so  fully  from  a practical  point  of  view  that  it  is  not  easy  to 
see  how  this  admirable  work  can  ever  be  superseded.” — The  British  Architect. 

“ So  vast,  it  might  be  called  an  encyclopaedia  of  plastering  . . . The  book  is  of  phenomenal 
cheapness  and  interest,  and  we  cordially  recommend  it.” — The  Architect. 


Royal  8m,  cloth  gilt.  15  a net. 

CONDITIONS  OF  CONTRACT.  A Work  dealing  with  Condi- 
tions of  Contracts  and  with  Agreements  as  applied  to  Building 
Works,  and  with  the  Law  generally  in  its  relation  to  various 
matters  coming  within  the  scope  of  the  Architectural  Profession. 
By  Frank  W.  Macey,  Architect,  Author  of  “ Specifications  in 
Detail.”  Revised,  as  to  the  strictly  legal  matter,  by  B.  J.  Lever- 
son,  Barrister-at-Law. 

PROFESSOR  BANISTER  FLETCHER’S  VALUABLE  TEXT- 
BOOKS FOR  ARCHITECTS  AND  SURVEYORS. 

Arranged  in  Tabulated  Form  and  fully  indexed  for  ready  reference. 

Croivn  8 vo,  cloth  gilt.  7 s.  6 d. 

The  most  Complete,  Concise,  and  Handy  Work  on  the  Subject, 

QUANTITIES.  A Text-Book  explanatory  of  the  Best  Methods 
adopted  in  the  Measurement  and  Valuation  of  Builders’  Work. 
7 th  Edition,  revised  throughout  and  much  improved  by  H. 
Phillips  Fletcher,  F.R.I.B.A.,  F.S.I.  With  special  chapters 
on  Cubing,  Priced  Schedules,  Grouping,  the  Law,  &c.,  and 
a typical  example  of  the  complete  Taking-off,  Abstracting,  and 
Billing  in  all  Trades.  Containing  about  450  pages,  with  10 
folding  Plates  and  100  other  Diagrams  in  the  Text. 

[fust  published. 

“ It  is  no  doubt  the  best  work  on  the  subject  extant.”—  The  Builder. 

“ \ safe  comprehensive,  and  concise  text-book  on  an  important  technical  subject.  We 

imagine  few  surveyors’  or  architects’  shelves  will  be  without  it  ."-British  Architect. 

11  A gc0<j  treatise  by  a competent  master  of  the  subject.”— The  Building  News. 


PROFESSOR  BANISTER  FLETCHER’S  VALUABLE  TEXT- 
BOOKS FOR  ARCHITECTS  AND  SURVEYORS. 


Arranged  in  Tabulated  Form  and  fully  indexed  for  ready  reference. 

The  New  Editions,  Revised  and  Brought  up  to  Date. 

By  BANISTER  F.  FLETCHER,  A.R.I.B.A.,  F.S.I.,  and 

H.  PHILLIPS  FLETCHER,  F.R.I.B.A.,  F.S.I.,  Barrister-at-Law. 

Crown  &VO,  uniformly  bound  in  cloth  gilt.  6s.  6 d.  each. 

LONDON  BUILDING  ACTS,  1894-8.  A Text-Book  on  the  Law 
relating  to  Building  in  the  Metropolis.  Containing  the  Acts 
in  extenso , the  By-Laws  and  Regulations  now  in  force,  notes  on 
the  Acts,  and  reports  of  the  principal  cases.  Third  Edition, 
revised.  Illustrated  by  23  Coloured  Plates. 

“It  is  the  law  of  Building  for  London  in  one  volume.”—  Architect. 

“ Illustrated  by  a series  of  invaluable  coloured  plates,  showing  clearly  the  meaning  of  the 
various  clauses  as  regards  construction.”—  The  Surveyor. 

DILAPIDATIONS.  A Text-Book  on  the  Law  and  Practice.  5th 
Edition,  thoroughly  revised  and  much  Enlarged,  with  all  the 
most  recent  Acts  and  Legal  Decisions. 

“ An  excellent  compendium  on  the  law  and  practice  on  the  subject.” — Builder. 

LIGHT  AND  AIR.  With  Methods  of  Estimating  Injuries,  Reports 
of  most  recent  Cases,  &c.  Illustrated  by  27  Coloured  Plates. 
4th  Edition,  revised  to  date  and  enlarged. 

“ By  far  the  most  complete  and  practical  text-book  we  have  seen.  In  it  will  be  found  the 
cream  of  all  the  legal  definitions  and  decisions.” — Building  News. 

VALUATIONS  AND  COMPENSATIONS.  A Text-Book  on 
the  Practice  of  Valuing  Property,  and  the  Law  of  Compen- 
sation in  relation  thereto.  Second  Edition,  thoroughly  revised 
and  much  enlarged.  With  an  Appendix  of  Forms  of  Precedents 
and  an  extensive  series  of  Valuation  Tables. 

“ Very  useful  to  students  preparing  for  the  examination  of  the  Surveyors’  Institution.” — 
Surveyor. 

“ A complete  guide  to  valuing  land  and  houses  for  mortgage  renting,  or  investment,  as  well 
as  for  making  valuations,  when  lands  and  houses  are  taken  under  compulsory  powers  by  public 
bodies  or  companies.  The  tables  contained  in  the  Appendix  are  especially  valuable,  and  there  is 
an  exhaustive  index.” — Property  Market  Review. 

Crown  8vo,  cloth  gilt.  $s.  6d. 

ARBITRATIONS.  Second  Edition,  revised  in  accordance  with 
the  Arbitration  Act  of  1889,  and  giving  the  Act  in  full.  With 
an  Appendix,  giving  all  the  necessary  Forms. 

“ Especially  useful  to  young  surveyors  as  a compendium  of  the  knowledge  which  professional 
experience  gives  in  more  concrete  form  and  with  infinite  variety  of  detail.” — The  Sicrveyor. 

B.  T.  BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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